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Lipoptena cervi (Klo$ jeleni), okfidlena samicka v hfbetnim pohledu Lipoptena cervi (deer fly), female in dorsal view

V minulém stoleti se trvala udrzitelnost odehravala vétSinou na hlavach nasich maminek a babi¢ek. V dnesni dobé se
nam zac¢ina pomalu pfesouvat i do hlav. Co ale pfesné znamena tenhle poloimaginarni termin? A jak funguje v praxi?
Treba takovy klo$ jeleni z buchlovskych lesti ma tak neuvéfitelny koeficient udrzitelnosti, Ze bychom si z jeho vile

a odhodlani méli vzit pfiklad. Ale pro¢ se pred¢asné vysilovat, kdyz je zatim zdanlivé vSechno v poradku. Je? Nevime to
jisté, za kopec nevidime. PFesné pred rokem vysSel prvni magazin 519 a zaroven odstartoval festival WiFi¢ ven! 2018. Dnes
vychazi uz ¢tvrté vydani a druhy rocnik festivalu pravé zacal. Jasné, je asi jeSté predc¢asné néco slavit, ale my to stejné
trochu udélame, protoze jsme radi, Ze se nam je podafrilo udrzet. Tfeba i s pomoci v§ech téch srdcafi, co nemaji problém
kvuli nékolika hodindm zabavy premistit hory Zeleza tam a zpét. Skutec¢ny diivod k oslavé je ale nepochybné 30. vyro¢i
od sametové revoluce, ktera zasadnim zplisobem akcelerovala vznik a vyvoj znacky mmcité az do dnesnich dnt. Je
evidentni, Ze jde o udrzenihodny pocin. Nejsme ale jesté tak stafi, abychom se museli udrzovat. Vlastné nas mnohem vic

zajima trvala rozvijitelnost. Neni to zas takova véda, staéi jen trochu srdce a trochu hlavy. Rozum a cité.

David Zezula absolvoval katedru designu na UMPRUM. Kratce po $kole se nechal zlakat reklamou. Jako kreativec pusobil v komunika&nich agenturach MARK BBDO
Bratislava, Scholz & Friends Praha a Ogilvy & Mather Praha a je autorem sloganu ,Lybar smrdi od hlavy" (klient to nekoupil). V sou¢asnosti pracuje jako art director
v designcité+ pro znacky mmcité+ a Egoé.

Lipoptena cervi (Klo$ jeleni), neokfidlena samicka v hibetnim pohledu Lipoptena cervi (deer fly), dealate female in dorsal view

In the past century, permanent sustainability was something which fell mostly on the shoulders of our mothers and
grandmothers. At present it has slowly begun to move up info our heads. But what exactly does this half-imaginary term
mean? And how does it work in practise? For example, a deer fly from the Buchlov forest has an incredible sustainability
quotient; we ought to take an example from its resolve and determination. But why freak out about it ahead of time, when
everything seems to be just fine at the moment? Or is it? We don't know for sure, since we can't see over the hill. A year
ago exactly we published the first 519 magazine and at the same time we launched the 2018 WiFi¢ VEN! festival. Now we're
publishing issue no. 4 and the second year of the festival is just underway. Surely it's somewhat premature to celebrate
something, but we're going to celebrate a bit, because we're happy we have been able to keep things going. Perhaps with
the help of all those enthusiasts who have no problem moving mountains of iron there and back just for a couple of hours
of entertainment. A real reason for celebration is undoubtedly the thirfieth anniversary of the Velvet Revolution, which in

a fundamental way accelerated the inception and development of the mmcité brand to the present day. It's clear that this
is an enferprise worth sustaining. We are nof so old, we have to keep in shape. What interests us much more is permanent
expandability. It is not rocket science, it just requires a bit of one's heart and mind. Sense and citéability.

David Zezula graduated in Design from the Academy of Arts, Architecture and Design in Prague. Shortly after his degree he allowed himself to be enticed by advertising.
He worked as a creative designer in the communications agencies MARK BBDO Bratislava, Scholz & Friends Prague, and Ogilvy & Mather Prague. At present he is the
Art Director at designcité+ and for the brands mmcité+ and Egoé.
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1. Letos si pfipominame vyrodi listopadovych
udalosti. Vzpominam si, jak jsem tenkrat pfisel do
gkoly (tehdy jsem byl studentem 2. ro&niku VSUP
Praha, detaSovaného ateliéru tvarovani stroj
a nastrojd v Gottwaldove) a po kratké debaté jsme
se se spoluzaky rozhodli odjet do Prahy a pfipojit
se ke studentské stavce.
Pfespévali jsme rdzné v ateliérech, roztrouseni
po celé budove 3koly, drzeli studentské hlidky;,
s nadSenim jsme tVvofili transparenty, vyrabéli
frikolory a tiskli letaky, které jsme nasledné rozna-
Seli nebo vylepovali na vdechna mozna mista —
kandelabry, laviky, odpadkové koSe, zastavky...
Vlastné to uz tenkrat byl takovy originaini

- prispévek k designu méstského mobiliare.

Asi po mésici jsme se pIni odhodlani vratili
na Skolu do Zlina, kde jsme v téchto aktivitach
pokragovali i v po¢atku nésledujiciho roku...

Richard Janousek: Jak jsi prozival tuto dobu ty? Co pro tebe bylo
nejsilnéj$im zazitkem?

Michal Bauer: Celkové asi podobné jako ty a délal jsem to stejné.
Skute¢né naplno a naprosto bezprostiedné jsem si ale uzil jen
uplné prvni demonstraci po pfijezdu do Prahy v pondéli vecer
pred Ceskym rozhlasem. U véech nasledujicich jsem i ve své
tehdejsi naiviteé citil, ze véci tam sdélované jsou nesplnitelné

a jsou jen zboznym pfanim. Byl fo jen pocit, dany bezesporu
osobnim nastavenim. Pamatuju si na jednu chvili, kdy jsem se na
demonstraci rozhlédl a kolem sebe vidél po patetickém projevu
plném frazi (takovych byla vétsina) o¢i pIné slz. Uvédomil jsem si
hloubku marasmu, v kterém lidé Ziji, obrovskou fouhu po zméng,
ale to dojeti jsem nesdilel. Samoziejmé jsem stoprocentné

stéal na strané zmén a novych poradkud, ale dnes zpétné vidim,

Ze pravé ¢asto nesmysiné predstavy o krasné budoucnosti
predurcily zklamani mnohych. Ja ho osobné v sob& nemam,

usli jsme jako spole¢nost obrovsky kus cesty, jen se malokdo
chce podivat do minulosti bez rizovych bryli. Vadi mi na jedné
strané ,konspiracni teoretikové” vysmivajici se odhodlani a Usili
spousty lidi, ale i nekritické oslavovani ,revoluce”, ktera byla ve
skuteénosti zasluhou Havla nakonec pfedevsim kultivovanym
predanim moci.

Svatopluk Sladecek: V patek 17. listopadu jsem cely vecer v radiu
poslouchal Svobodnou Evropu. V sobotu byl v Malenovicich
koncert skupiny Garaz a tam se v§e poradné diskutovalo. Kdyz

Richard Janousek o7

jsme v pondéli v podvecer pfijeli do Prahy, vystoupili jsme
v Libni, protoZze jsme méli strach, Ze by nas na hlavnim nadrazi
zatkli. Dal jsme jeli tramvaji, vystoupili o dvé stanice dfiv a ztem-
nélymi ulicemi jsme se blizili na Palachovo namésti ke Skole. Na
protéjsi strané nabrezi stala nekonec¢na fronta blikajicich poli-
cejnich antond.

Néktefi lidé napfic politickym spektrem tvrdi, ze neslo
0 Zadnou revoluci, Ze se odehralo pokojné predani moci. Pro
nas to revoluce byla. Nevédéli jsme, jak to dopadne, a poditali
jsme s tim, Ze to nemusi vyjit a Zze poneseme nasledky. Myslim,
ze to tak tehdy vnimala vétSina spolecnosti. Bylo citit obrovské
odhodlani vefejnosti a komunisticti gerontokrati se podélali
strachy a uz za tu svou pok¥ivenou pravdu ani nebyli ochotni
bojovat.

Marek Prazak: NejsilngjSim zazitkem bylo poznani, ze jsme
nastrojem prevratu. Za studentské stavky jsem chodil za VSUP
do Disku (hlavni studentsky republikovy §tab) — tam se Fesilo, jak
nastavit design propagandy prevratu, koho oslovit, zlikvidovat,
design hesel pro venkov a podobné. Jednou jsem byl vyslan
do ,mozku" pfevratu - Laterny Magiky — a doslo mi, ze mame
jako studenti splnit svou funkci v designu té tfragikomedie a ze
se véci déji odjinud a jinak, nez jsem si naivné predstavoval.
Nastésti se béhem ,transformace” designu statu na rané kapi-
talisticky model moc nezabijelo. Cesi jsou v podstaté vydizajno-
vani k podélanosti. Dnes je design vladnich prevratl propraco-
vany na globalni Grovni. Jako pravidlo z(stalo to, Ze jsou mladi
lidé pouzivani jako rozbusky, maiji kladny vztah k podryvani
dizajnu statni moci a jsou snadno manipulovatelni.

2. Bezprostfedné po revoluci probéhla na §kole
fada zmén. Pro mne byla nejdulezit&jsi moznost
pfestoupit ze Zlina do prazského ateliéru, kde se
vedenl ujal Bofek Sipek s asistentem Jakubem
Ciglerem.

Jejich pfistup byl zcela odlisny. Dfive se vyuka
Z vé&ts[ &asti odehravala formou ,samostudia’,
podstatné informace jsme se dozvidali hlavné
od starsich spoluzakl, v doprovodnych disci-
plinach nebo od mistrt v dilndch. Nové se kladl
mnohem vé&tsi ddraz na komunikaci, probihaly
intenzivni diskuse v pribéhu projekit a — svéte,
div se — museli jsme osobné obhajovat svou
préaci pred zkusebni komisi, spoluzaky i verejnosti.
Pedagogové byli otevieni nasim nazoriim,
monhli jsme se aktivhé podilet na vdem,
co v ateliéru vznikalo.

Jak jsi proménu vyuky a akademického prostiedi vnimal ty?
Michal Bauer: No, moznost odejit nebyla tim nejdllezitéjSim.

Tak to logicky vnimate vy, co jste odesli, a o to vic mistni ze Zlina,
ktefi pdvodné zUstavali doma. Ale jak jsem sam pozdéji zjistil,
pro kazdého je strasné dulezité na zkuSsenou nékam odejit. To,
co bylo pred 1990, vychazelo z moznosti své doby, z konce zkost-
natélého redlného socialismu, plus unaveny dogmaticky Kovar...
Samozrejmeé se pak vSechno ofevrelo, i ve Zliné. To, co popisu-
jes, je pfece néco naprosto samozrejmého, je uz zbytecné bavit
se o tom, co bylo obecné ve Skolstvi nejen ve Zliné pred 1989.
Skoly nejsou od foho, aby nékoho né&jak definitivné zformo-

valy, ale aby se méli studenti od ¢eho odrazit, aby fen odrazovy
mustek byl co nejkvalitnéjsi a umozrnoval co nejvétsi dalsi rozvoj,
protoze Skolou vSechno teprve zac¢ina. Z dnesniho hlediska
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to byla neprenositelna situace, mimoradna doba. K potfebné
diskusi o fom, jak smérovat Skolstvi dnes, nam atypické ,pore-
voluéni zkusenosti moc nepomohou, snad s jedinou vyjimkou
—vzpominam, jak mimo byli vSichni, ktefi frvali na zachovani
starych poradka. Casto o natirali moralnim natérem, ale Sasovy
odstup ukazuje, ze to byla ve skuteénosti pfedevsim urazenost
a pocit uréitého osobniho ponizeni a zklamani, co uréovalo tuto
argumentaci. To je asi ta nejsilnéjsi zkusenost. Vidim kolem
sebe, Ze se vlastné v fomto smyslu nic nezmeénilo. Spousta
lidi v sobé pocit prohry, ¢asto uplné iracionalng, nese ne
urcitou dobu, ale trvale (dnes je to paradoxné ¢asté u byvalych
Jrevolucionar”), proto je potieba na to myslet a pocéitat s tim.

A upfimné&, mé moc nezajima, co se délo pred 30 lety nékde ve
Skole. Je potteba divat se dopredu a reSit problémy, které pres

vS§echny Uspéchy téch 30 let sami vytvafime, a ne se neustale
vymlouvat na ,neblahé dédictvi komunismu”.

Svatopluk Sladecek: Prestoupil jsem na architekturu k prof.
Vratnikovi, ktery mél dobrou povést uz pred listopadem 1989

a prevrat ho vynesl do kiesla rektora. Myslim, Zze byl skvély
pedagog, i spolu s asistentkou I. Capkovou. Samoziejmé jsem
tehdy, asi jako vSichni, obdivoval nové prichozi vyucuijici, ktefi
pFisli z praxe nebo ze zahranic¢i. Trochu se dnes stydim, myslim,
7e jsem kvalitu svych ugiteld docenil az nedavno.

Jednim z dlivodu pro prestup do Prahy bylo, Ze jsem na Skole
velmi intenzivné vnimal vybusSnou smés individualismu, domys-
livosti a soutézivosti, ktera byla neodolatelné pritazliva. Zkratka
jsem si uvédomil, Ze pokud se nepokusim v tomto prostredi
obstét, tak stejné nemam Sanci v profesionalnim zivoté uspét.

Marek Prazak: V Ostravé jsem byl na gymnaziu, v némz viadl
dezén 50. let. TakZe studia na VSUP pro mne byla od po&atku
novodurovym rajem. Po roce 1989 se ten rdj ztrojnasobil

v rliznych materidlech a zrnitostech Smirglt. NemuUzu si na dizajn
stézovat. Urgité jsem nesdilel nékteré nenavistné a antidizajnér-
ské podbrusy studentt vici vedeni katedry s tim, Ze by se Skola
méla vyjmout z formy a vSichni hura brousit do Prahy. V tom
jsem byl molisaé-patriot. Cas ukazal, Ze dizajn $koly ve Zling

je na svém misté. Od poloviny studia jsem pracoval na svych
vécech, mél jsem vlastné individualni dezajnérsky ateliérovy
plan, ktery vedeni respektovalo. Zajimalo mé misto, kde konc&i
design a zac¢ina objekt, socha, nékdy v syntéze s textem, slovem,
akci, zvukem... Az pozdéji vznikly dalSi dizajnérské obory jako
mulfimédia, infermédia, designmédia a podobné.

3. Za nejdulezitéj8i moment formovani mého
profesniho Zivota pokladam setkani s Otakarem
Diblikem, ktery se stal v roce 1990 vedoucim
ateliéru designu v Praze. Pfed revoluci pusobil
jako designeér v Italii, takZze do vyuky vnesl své
bohaté zkuSenosti a Zivotni nadhled. Zacal jsem
s nim spolupracovat na realnych projektech

V praxi a pozdéji jsem se stal jeho asistentem.
Vzpominam na tu dobu rad i z toho divodu, Ze
jsem s nim mohl kromé designu sdilet také jeho
zajem o astronomii, jazz a fotografovani.

Co té v profesi nejvic ovlivnilo nebo zaujalo?

Michal Bauer: ZkuSenost z Némecka, naraz jiného prostiedi, a to
jsem predtim uz délal v reklamce, ale tam jsem nic tak inten-
zivniho nezazil. Také rad zavzpominam na studia, predevsim na
nékteré spoluzaky, ktefi mé bezesporu trvale ovlivnili, ale z pro-
fesniho hlediska jsem pravé az v Némecku zjistil, ze vlastné nic
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neumim, a pokud umim, tak to neumim ,prodat”, ale zaroveri i to,
Ze mira talentu mnohych zapadnich kolegu je dost hrozn3, zato
byli na praxi |épe pfipraveni... Dllezité bylo také poznani, v jak
uzaviené bubliné jsem se do té doby pohyboval, Zze spousta
jistot jsou jen prfedsudky. Z mé zkuSenosti je napfiklad akade-
micka, specialné ,umélecka" bublina mimoradné uzaviena.
Jsem rad, ze jsem mél moznost poznat naprosto rozdilna pro-
sttedi a ziskat tak odstup, ktery je podle mé velice dllezity.
Upfimné lituju kazdého, pro kterého je par let studia néjakym
bajnym obdobim v kontfrastu s fadnosti let nasledujicich, tak to
nastésti nemam.

Svatopluk Sladecek: Z praci, které jsem v prlbéhu studentské
stavky vidél viset na sténach Vratnikova ateliéru, jsem najed-
nou mél pocit, Ze architektura mUze byt néco Uplné jiného, nez
jsem si diive myslel. A tak jsem se po stavebni primyslovce

k architekture vratil, oklikou pres design. Pribéh studia mé
nezklamal, mnozstvi moznosti a kriticnost mysleni, ke které jsme
byli vedeni, jsem si nikdy pfedtim nedovedl predstavit. Dulezité
pro meé byly déjiny a teorie s Rousem, Hlavackem, Pecinkovou,
Soukupovou, Horovou,

Vybiralem a velkym pfi-

kladem byl i Otakar Diblik.

Nestudoval jsem u négj,

ale ugil jsem se od né&j

z vypravéni jeho zakl

(hlavné R. Janouska),

z osobnich setkani pfi

navstévach v jeho ateli-

éru, v hodnoticich komi-

sich. Parkrat jsme se

potkali i po dokonc&eni

studia a pofad na néj

vzpominam.

Marek Prazak: Do ¢aso-

pist jsem nekoukal,

jsem spis typ liného

dézajn-autodidakta. Byl

jsem ovlivnén ostrav-

skym dizénem Sachet,

hald a taky pachovym

designem dusivého

smradu, ktery je vybrousen k smrti dodnes. Od &tvrfaku jsem

v Ostrave dizajnéroval v ateliéru EvZzena Schollera. Mél skvostné
designérské vybaveni véetné lici pece a mamuti sady cidli-
nek. Modelovali jsme velké dizajnérské sochy. EvZzen byl dobry
a poctivy Dyzzajnér, peclivé brousil a staral se 0 mne jako

o vlastni §pachtli. Z praktického a designérského hlediska to
byla vyhra. Ale ovlivnil mé jisté fakt, ze jsem pochazel z rodiny
dizajnérky tance divadelniho baletu a dezajnéra architekto-
nickych budov. Takze z plastve dezzénu nebylo kam utéci. Od
patnacti jsem vydizajnovaval basné, délal dizajn obraz(, pisni,
kapel... PGvodné jsem se na VSUP hlasil na dizajn malby. Ale
dnes bych studia designu za dizajn malby neménil. Diky dizaj-
nérské Skole naseho Stajgra Kovare jsem zacal uvazovat o kore-
nech, dulezitosti, smyslu a nesmyslinosti jednotlivych predméta,
které nas obklopuji od mikra po makro. Dosel jsem k poznani,
Ze dizajn mlze byt i velice apokalypticky pro nasi planetu.
Designéri by neméli byt jen Ffemesinici-navrhafi, ale mohli by
vice posunout tu zbésilou mamuti vyrobu a spotiebu k etickym,
ekologickym a mravnim principtm. Tedy pokud je v sobé dizaj-
nérsky naleznou. Casto se v praci s investory pristihuji, ze jde

z mé strany spiSe o dizajnové-edukativni pFistup.

Legendarni zlinska undergroundova kapela Svoz fepy, s niz byli G¢astnici fohoto rozhovoru‘s‘,pjaf] (foToQFaﬂe Z arghiyl ichala &_auera'é:'s

Autor rozhovoru / Author of the interview:

Richard Janousek
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4. Na pudé Skoly jsem se pohyboval jako asistent
a tajemnik katedry vice nez deset let, spolupra-
coval jsem v té dobé s nékolika firmami, az jsem
se vlivem Zivotnich udalosti stal kninkupcem

a pozdéji kavarnikem.

Kudy se ubiral tvQj Zivot po Skole?

Michal Bauer: Reklamka, modelovani pro automobilky. Po IMM
jsem byl v MBtechu, Smartu, Mercedesu na osobacich i kamio-
nech, ve vyvojovém centru Hyundai v Némecku a ¢tyfi roky po
sobé v Comu zase v Mercedesu. Zaroven jsem celou dobu od
roku 1998 travil podstatné vice Gasu malovanim nez modelova-
nim, kterému se posledni &tyfi roky vénuju vyhradné, stejné jako

uz jednou asi pred deseti lety. Mél jsem 45 samostatnych vystay,

pfes 200 obrazl je v soukromych sbirkach. Vybudoval jsem si
urcité zazemi a v zasadé uz nad ni¢im jinym nepfemyslim a nic
jiného neplanuju, teda zatim.

Svatopluk Sladecek: Zalozil jsem nevelké architektonické studio.
Navrhujeme, projektujeme a stavime. Pocet realizovanych
staveb se pomalu $plha ke stovce. Spektrum navrhi je pestré
od individualniho bydleni po verejné i primyslové budovy.
Prilezitostné se vénuji scénografii. Pfed tfemi lety jsem zacal
ucit na FA VUT v Brng, abych se zbavil vygitek svédomi, ze jsem
si svych pedagogu a studii dost nevazil.

Marek Prazak: Jesté pred absolutoriem jsem dostal misto na
designu vytvarného oboru Ostravské univerzity, ale praxe
dezzénu zavolala a odesel jsem do ni. Plul jsem v fekach grafic-
kého a solitérniho designu, scénografického desinu. Psal jsem
arealizoval celoveéerni dezajnérské autorské hudebné-scé-
nické porady. Realizoval jsem se taky des-herecky, nebo jako
dezz-pisni¢kar. Psanim jsem se spojoval s jezirky desi-basnikl
u nasiv zahranici, kde jsem byl parkrat i na de-misii. Od skoly

spolupracuiji s dis-architekty na vétsich projektech v de-tymech.

Jsem takovy Ferda mravenec — design vSeho druhu. Postupné
jsem to zuzil na deplastiku a dedesign jako takovy, které mé

ted nejvice dezivi. K tomu jsem posledni pulrok jezdil po repub-
lice s desi-knizkou ,Hallada o Olejovém Mésté", kterou vydalo
nakladatelstvi Protimluv. Vznikl tak design melodramatickych
veder( se ,scénickymi nasttely”. Cast svého dada-Zivota vénuiji
obdivu nasich designéri — kamaradu a zakladatell v Bilovicich,
ktefi jako jedni z mala vytvofili opravdicky designérsky priimysil.
.Cest jejich praci!”, jak fikdme my Apadi ze severu.
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5. Jako mlady designér jsem si planoval, Ze budu

svuj zivot naplfiovat praci na kultivaci nejriznéj-. . e
Sich predméty, spolupraci s investory a konstruk-
téry. Proto mé pozdéji prekvapilo, Ze jsem viastné -

nejvic rad za to, co se vytvofilo tak tfrochu ,samo-
volné” — prostor spoledensky, vystavni a relaxa&ni
— literarni kavarna.

Které své realizace si nejvic ceni$? Co pro tebe znamena?
Michal Bauer: Neni to prece o néjakém nejvétsim momentu, fo
je pristup, na ktery nechci pfistoupit. Cenim si foho, ze jsem se
nenechal semlit penézi, pres vSechny zakruty Sel svou cestou
a neopustil malovani. Dullezité je védomi, Ze sily jsou omezené
a na kvalité zalezi. Nakonec se jednou bude vyskrabavat
kazdé cenné zrnko mezi balastem, tak jak to dnes délame my
vzhledem k minulosti. Uzivam si v mladi neznamého pocitu
veédomi koneénosti a z toho plynouci naléhavosti kazdého dne,
kazdého zazitku, véetné odpocivani a vychutnavani nicnedé-
lani. Nejdulezitéjsi je pro mé, banalné feceno, jit dal a neztratit
schopnost naslouchat. Snazim se mnohem vic nez dfiv v ramci

svych moznosti délat to nejlepsi, a to nejlepsi, pokud jde o praci, ... L
se teprve chystam udélat. Rozhodné jsem neztratil chuf, naopak, - :

ale skute¢né nejdulezitéjsi je dobry vnitini pocit...

Svatopluk Sladecek: VSechno a nic, nechce se mi o fom
premysilet.

Marek Prazak: Probrousil jsem se v oboru designu k fadé
LZanrd”, tak je t&€zko vyjevit, co se podafilo nejlépe nasttikat.
0O néco z mého dede-pinozeni se ted postarala galerie Obecni
ddm v Opaveé a da-kurator Jan Kunze. V kvétnu a ¢ervnu 2019
tam probéhla dignérska vystava mé volné tvorby od roku 1996:
obrazy, bronzy, videa, digitalni tisky, performance, deniky a jiné
designy.

MUj vzkaz vSem designériim déti — matkam a otclim — zni:
Nedodupejte Bozsky design nasi planety! Bo kazda zhmotnéna

pitomost ma svou vahu.”

6. Radek Hegmon s Davidem Karaskem systema-
ticky buduji v Bilovicich — nedaleko Uherského
Hradisté — své ,LaviGkové impérium". Z vitézstvi

v regionalni studentské soutézi vykiresali mezi-
narodni spole&nost s prekvapivymi pfesahy do
dalSich oborl a nepopiratelnym vlivem na utva-
feni vefejného prostoru. Kdyz se vratim ke vzpo-
mince na revoluéni dobu, kdy jsme s Radkem
vylepovali letaky, doufam, Ze uz nebude tolik
lavitek a odpadkovych ko8t potieba.

zvlastni podékovani Lucii Smardové za poskytnuti archivnich materiald

fotografie z archivli Michala Bauera, Marka Prazaka a Svatopluka Sladecka / photography courtesy of the Michal Bauer, Marek Prazak and Svatopluk Sladecek archives
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M. Prazék, Vesica Piscis

M. Prazak, Trojjedina stéla

Richard Janous$ek absolvoval VSUP Praha, obor Design vyrobk( u Prof. Otakara
Diblika. UZ jako student vysSiho ro€niku pfijal roli asistenta ateliéru. Po navratu
do Zlina byl jmenovan tajemnikem Katedry designu p¥i VSUP Praha. Vlivem
rodinnych udalosti se stal kninkupcem a kavarnikem v Uherském Hradisti.

Michal Bauer vystudoval na VSUP design ve ZIiné&. 20 let modeloval interiéry
pro automobilky v Némecku a Itélii. Je ale pfedevsim osobity malif, jeho
obrazy jsou v soukromych sbirkach asi v 10 zemich. Zije a pracuje

v Ostrozské Nové Vsi.

Marek Prazak absolvoval VSUP. V&nuje se sochafstvi, malb&, performanci,
hudbé, designu a literatufe. Sdm sebe charakterizuje jako ,univerzalistu”,
tedy jako tvirce vnimajicino umeélecké vyjadrovani celistvé. Je prikopnikem
syntézy v oblasti uméni jak volného, tak uZitého. Zije a pracuje v Ostravé na
Balkané a v ,otevienych ateliérech” na riiznych mistech svéta (Peru, New York,
Bangalore,...).

Svatopluk Sladeéek studoval na katedfe designu na VSUP, potom prestoupil
na katedru architektury do ateliéru Ladislava Vratnika a Petra Keila. V roce
1994 zalozil studio New Work. Do roku 2018 zrealizoval okolo vice nez sto
staveb, pfilezitostné se vénuje scénografii. Za nékteré realizace ziskal ocenéni
v rdmci soutéZe Grand Prix Obce architekttl nebo Klubu Za starou Prahu.
NejvyraznéjSim vystavnim uvedenim architektonické tvorby Svatopluka
Sladecka byla vystava ,Figurkativni architektura pro zacatec¢niky”, kterou
v rznych obméndach predstavil ve Zliné, Praze, Vidni a Bélehradé.

Kromé provozu architektonického studia od roku 2016 vyucuje na
Fakulté architektury VUT v Brné a v roce 2019 tam zac&al pracovat i ve funkci
prodékana pro rozvoj.

Richard Janousek

M. Bauer, Souborna vystava Obrazy 2006 - 2016, Zahorska galéria Senica, 2016

S. Sladecek, V hlaveé architekta (DUMB)

S. Sladesek, chaty Zadni Telnice (foto P. Smidek)

S. Sladegek, rozhledna Brdo (foto R. Cervinka)



Rozhovor s Michalem Bauerem, Markem Prazakem a Svafou Sladeckem

1. This year we mark the thirtieth anniversary of
the Velvet Revolution, the events of November
1989. | remember going to school (at that fime

| was in my sophomore year at the Academy of
Arts, Architecture and Design in Prague — actually,
in its Atelier of Machine and Tool Design, which
was located hundreds of kilometres away in the
city of Gottwaldov — now again called Zlin) and
after a short debate, my classmates and | decided
to travel to Prague to join the student strike.

We slept in various studios scattered through-
out the entire school building, we had student
patrols, we enthusiastically created protest
banners, fricolours, and printed leaflets which
we then distributed or pasted on every available
space — candelabras, benches, dustbins, bus
and tram stops....

Actually, what we were already doing at the
tfime was a kind of original contribution to the
design of city street furniture.

After about a month, we kept our resolution
to return to school in Zlin, where we continued
in these kinds of activities even up into the start
of 1990....

Richard Janousek: What were your impressions of this time?
What was your most powerful experience?

Marek Prazak: The most powerful experience for me was the
knowledge that we were the instrument for revolution. During
the student strike we went under the banner of the Academy
of Arts, Architecture and Design to the DISK theatre (where the
main student strike was called) — where we resolved how to
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' establish the design of revolutionary propaganda, whom fo

address, liquidate, the design of slogans in the countryside and
so on. Once | was sent fo the “brains” of the revolution — the
Lanterna Magika theatre — where it occurred to me that we, as
students, had to fulfil our function in the design of this tragicom-
edy, and that things were happening from a different place, and
in a different way, than | had naively imagined. Luckily during
this “transformation” of the design of the nation to an early cap-
italist model, there was not much killing. Czechs are basically
designed fo shit themselves instead. Today the design of gov-
ernment revolutions is elaborated on the global level. As a rule,
what has remained is that young people are used as detonators,
they are a positive influence in undermining the design of state
power, and they are easily manipulated.

Michal Bauer: Overall, | guess my experiences were fairly similar
to yours. Actually fully, immediately, the first demonstration was
the only one | completely enjoyed, on my arrival in Prague the
first Monday night after things started on Friday - in front of the
Czech Radio building. With everything that happened after-
wards | felt even then in the naivité of the time that the concerns
they were conveying were impossible, just wishful thinking. It
was just a feeling, given undoubtedly by my personal "settings”.
| remember one moment when | looked around at a demonstra-
tion and could see, after a pathetic speech full of hollow phrases
(which is what the majority of them were), eyes brimming with
tears. | realised the depth of the morass in which people live,
with their huge desire for change, but | didn't tell anybody about
this feeling. Of course | was one hundred percent on the side

of change and a new system, but when | look back on it today,

| see that often it was these nonsensical images of a beautiful
tfomorrow which predetermined many people's disillusion. |
don't feel that way personally myself, we have come a long way
as a society, it's just that very few people want to examine the
past without rose-coloured glasses. On one hand the conspir-
acy theorists who laugh at the determination and strength of so

Autor rozhovoru / Author of the interview:

many people really bother me, but so does uncritical celebra-
tion of the "revolution” — which in reality, thanks to Vaclav Havel,
in the end was a mainly civilised handing over of power.

Svatopluk Sladecek: On the first day, Friday, November 17th,

| listened to Radio Free Europe all night. On Saturday there was
a concert by the underground band Garaz in the Malenovice
neighbourhood of Zlin (Gottwald then), and there were big dis-
cussions there about everything. When we left for Prague on
Monday afternoon, we got off in Prague-Liben, one stop before
the main station, because we were afraid we might get arrested
in the centre. We continued by tfram, and again we got off fwo
stops before the university, and we walked through the dark
streets toward Jan Palach Square to the uni. On the opposite
side of the street there was an endless line of police vans with
flashers on.

There are people across the entire political spectrum who
insist that this was not a revolution, that it was a peaceful handing
over of power. For us it was a revolution. We had no idea what
was going to happen, but we were counting on it not sputtering
out, and that we would bring results. | think that's how most of the
society felt at that fime. You could feel the huge resolution of the
public, and the communist gerontocrats shitting themselves in
fear, no longer willing fo fight for their twisted truths.

2. Immediately after the revolution there were a lot
of changes at school. For me the most important
one was the possibility of transferring from Zlin to
the Prague atelier, whose leadership was taken up

_ by Borek Sipek and his assistant Jakub Cigler.

Their approach was completely different.
Before, most of the study was in the form of “self
study”, we got the essential information mainly
from our older fellow students, in other subjects,
or from shop masters. Now they placed a much
bigger emphasis on communication, intense dis-

-cussions fook place during projects and - “sur-

prise, surprise!” — we had to defend our works in
person before an exam commission, one open fo
fellow students and the public. The teachers were
open to our ideas, and we could take an active
part in what was being created in the studio.

What transformations did you see in education and the aca-
demic environment?

Marek Prazak: | went to secondary school in Ostrava, where
the design of the 1950s was still the norm. So studies at the
Academy of Art, Architecture and Design were like a PVC-
paradise for me right from the start. After ‘89 this paradise
tripled in various materials and the granularity of sandpaper.
Regarding design, | couldn't complain. Certainly, | did not share
some of the hateful and anti-designer gripes of the students
regarding school leadership, that the school ought to break out
of its mould and everyone should fo march to Prague shouting
hurrah. | was more a plywood-patriot. Time has shown that the
school in Zlin was the right place. Half-way through my studies
| was working on my own stuff, and had my own individually-
designed studio plan, which the department respected. | was
interested in the place where design ends and the object
begins, sculpture, sometimes in synthesis with text, the word,
events, sound.... It was only later that fields of design like multi-
media, intermedia, design media, and so on were opened up.

Richard Janousek 13

Michal Bauer: Well, the possibility to leave was not the most
important one. That is how you might logically see it, you who
left, even more the Zlin locals who originally stayed home. But
later | found out for myself that it is extremely important for
everyone to leave and try things somewhere else. The way
things were before 1990 was the result of the end of the fossil-
ized era of socialist realism, plus the tired dogmatic Kovar...

Of course then everything opened up, even in Zlin. What you've
been describing is simply the obvious, it's useless to talk about
what was generally going on at the universities before 1989, not
justin Zlin. Schools are not responsible for forming students

in some fashion, they are for giving students a starting block

to push off from, to give them the best possible starting block,
one that allows the greatest possible further development,
because everything begins at school. When you look at it today,
it was a one-off situation, an extraordinary time. The necessary
discussion is where education is going foday, and our atypi-
cal "post-revolutionary” experience is not going fo help much
there, with one exception — | remember how out of it everyone
was who insisted on maintaining the old order. Often they were
painting everything with the brush of morality, but in hindsight,
you can see that in reality, it was mainly pique from their side,
and a definite feeling of personal humiliation and disappoint-
ment which governed their argumentation. That was probably
the most powerful experience. | take a look around me now
and see that nothing has actually changed in this sense. Lots
of people have the feeling of having lost — often completely
irrationally — and they carry it with them — not for a certain time,
but permanently (and today that is often, paradoxically, the case
with former “revolutionaries”) — which is why it is so necessary
to keep this in mind and take it info account. And to be honest,
it doesn't really inferest me much, what was happening thirty
years ago in school. What's necessary is to look to the future,
and solve the problems which we are creating ourselves,
despite all the successes of the past 30 years, and not keep
excusing everything on the “malignant legacy of communism”.

Svatopluk Sladecek: | fransferred to architecture under Prof
Vratnik; he already had a good reputation prior to November
1989, and the transformations that followed put him into the
rector's seat. | think he and his assistant I. Capkovéa were great
teachers. Of course | also admired the new teachers, like every-
one else, who came from jobs outside the university and from
abroad. Today I'm a bit embarrassed that | appreciated the
quality of my teachers only until recently.

One of the reasons for transferring to the school in Prague
was that | felt very intensely the explosive mix of individualism,
self-importance, and competitiveness there — which was irre-
sistibly aftractive fo me. In short, | realised that if | did not have
a go at standing up fo the competition there, then | would never
have a chance of success in professional life.
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Legendary underground rock band Svoz fepy from Zlin which played an important part in the lives of the participants of this interview (photography courtesy of the Michal Bauer and Simona del Maschio archives).
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3. | consider the most important moment in
forming my professional life was meeting Otakar
Diblik, who in 1990 became the head of the
Design Atelier in Prague. Before the revolution,
he worked as a designer in Italy, so he brought
tons of experience into his teaching, as well as
an outlook taken from life. | began to collaborate
with him on real projects in practice, and later
on | become his assistant. | look back on this
time fondly — also for the reason that in addition
to design | started to share his enthusiasm for
astronomy, jazz, and photography.

What most influenced or interested you in the profession?
Marek Prazak: | didn't look at magazines, I'm rather the lazy, self-
taught type. Ostrava is a coal mining town, and | was influenced
by the design of mine shafts, slag heaps, and also the noxious
design of the suffocating stench, which will be etched into me
till death. In Ostrava in my senior year | was designing in the
studio under Evzen Scholler. He had magnificent equipment for
design, including a casting furnace and a humongous set of
scrapers. We modelled huge designer sculpfures. Evzen was

- agood and honest Designer, he carefully honed me and cared
- for me like one of his own tools. From the practical design per-

spective, it was a godsend. But the fact that | came from a family
with a mother who was designer of dances in ballet theatre,
and a father who was a designer of architectonic buildings, also

- certainly influenced me. So there was no way out of the maze of

design for me. When | turned fifteen | started to design poetry,
illustrations, songs, musical groups.... | originally entered the
Academy of Fine Arts, Architecture and Design for painting.

But today | would not have traded the design studio for the paint-
ing studio. Thanks to the design school of our foreman, Kovar,

| began thinking about the roots, importance, and the sense and
nonsense of the individual objects around us, from the micro

" fo the macro scale. | arrived at the knowledge that design can

even be apocalyptic for our planet. Designers ought not fo be
only craftsmen-designers, but should also shift our insane,

. monstrous production and consumption foward ethical, eco-
" logical, and moral principles. That is, if you can find them in your

designer self. Often when working with investors | find that on my

) “side | have fo work from rather a design-educational approach.

Michal Bauer: Experience in Germany: suddenly such a different
environment, and even though | had already worked in adver-
tising, | had never experienced anything as intensive as that. |
also remember my studies fondly, especially several fellow stu-
dents who undoubtedly influenced me permanently, but from
the professional viewpoint it really wasn't until | got to Germany
when | realised that actually | know nothing, and if | do know
something, | certainly don't know how to “sell”. But at the same
time, the level of talent of many of my colleagues in the West
was so miserable, they really should have been better prepared
for work in practise.... Also important was the knowledge that |
had been operating during that time inside a closed bubble, that
many things | took for granted were mere preconceptions. For
example, in my experience, the academic (especially the “artis-
tic") bubble is one which is extraordinarily closed. I'm glad that |
had the experience to get o know such a different environment
and gain some distance, which has been very important for me.
| sincerely feel sorry for anybody who considers their few years
of studies some magic period in contrast to the dullness of their
following years — that's something | luckily do not share.
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Svatopluk Sladecek: The works which | saw hung up on the wall
of Vratnik's studio during the course of the student strike — | sud-
denly had the feeling that architecture could be something com-
pletely different than what | had thought previously. And so after
industrial construction, | returned to architecture, with a detour
through design. The course of my studies was not disappointing
to me, the number of opportunities, and the kind of critical think-
ing in which we were trained, were things | had never imagined
before. What was important for me was history and theory with
Rous, Hlavacek, Pecinkova, Soukupova, Horova, Vybiral — and
another important example to me was Otokar Diblik. | never
studied under him, but | learned from him via the descriptions of
his lessons from his students (especially R. Janousek), and from
personal meetings with him, visiting him in his studio, and from
evaluation commissions. A few times we even met after

| finished my studies, and | still fondly remember him.

4. | worked af the uni as an assistant and
department secretary for more than ten years,

| collaborated with several firms during that time,
but due to life situations | became a bookseller
and later a café owner.

Where did life take you after university?

Marek Prazak: Even before my diploma | got a position in the
creative design department at Ostrava University, but design
work called, and | left the uni for that. | waded the waters of
graphic and solitary design, scenographic design. | wrote and
directed full-length designer-author-musical-theatre shows. |
also worked as a design-actor, and as a design-songwriter. With
my writing | connected with puddles of design-poets here and
even abroad, where | went a few times on design-missions. After
uni | collaborated with design-architects on bigger projects in
design-teams. I'm a kind of jack of all trades - design of all kinds.
| gradually narrowed down to design-plastic and design-design
to the point where | now make most of my living from it. The

last six months I've been travelling the country with my design-
book Hallada o Olejovém Mésté (Slag Heap Ballad of Oil Town),
published by Protimluv. It arose as the design of melodramatic
evenings with “scenic shots". | devote part of my dada-life to

the admiration of our designer-friends and founders in Bilovice,
who, as some of a very few, have created a truly designer-indus-
try. “Hail to their Glorious Work!" as we savages in the north say.

Michal Bauer: Advertising, modelling for automobile firms. After
IMM | was at MBtech, Smart, and Mercedes — both automobiles
and lorries - in the development centre of Hyundai in Germany,
and four years in a row in Como, Italy, again at Mercedes. Since
1998, I've spent more time painting than modelling, and at the
same fime I've been devoting myself fo painting exclusively for
the last four years, just like | did once about ten years ago. I've
had 45 solo exhibitions, and over 200 paintings of mine are in
private collections. I've established a certain base for myself,
and basically I've not been thinking about anything else nor am
| planning anything different, at least not for now.

Svatopluk Sladecek: | founded a small architectural studio. We
plan, project, and build. The number of our realised construc-
tions is slowly rising foward one hundred. The scope of our
plans is wide - from individual housing to public and industrial
buildings. Occasionally | do theatre design. Three years ago |
started teaching at the Brno University of Technology Faculty of
Architecture, in order to rid myself of a guilty conscience from
not appreciating my teachers and studies enough.
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5. As a young designer I'd planned that | would Svatopluk Sladeg&ek: Everything and nothing - I'd prefer not
fill my life with work on cultivating the most fo think about if.

diverse subjects, cooperating with investors and
confractors.... This is why later it surprised me that
| actually was most happy in creating something
somewhat “spontaneously” — a space which was
social, for exhibits, and relaxing — a literary café.

6. In Bilovice, not far from Uherské Hradisté, Radek
Hegmon and David Karasek are systematically
building their “Bench Empire". From their victory in
a regional student competition, they have sparked
an infernational company with surprising inroads
Which of your realisations do you like the most? What meaning info other fields and an undeniable influence on
does it have for you? shaping the public space. When | return fo mem-
Ma"rek Pra?’ék: I'h‘one'd'my skill§ inthe desfgn fieldina number ories of that revoluﬁonary ﬁme, when Radek and |
of “genres”, so it is difficult to find one which would best illus- pasted posters, | hope that there will no Ionger be

trate my career. Some of my designer-dada-attempts were .
recently housed at the Opava Municipal Building by dada-cu- such a need for so many benches and dusf bins.

rator Jan Kunze. In May and June 2019 there was a designer-ex-
hibition of my works since '96 there: paintings, bronzes, videos,
digital prints, performance, diaries and other designs.

My message fo all the designer kids out there — and mums . .
and dads - is: "Do not trample on the Divine Design of our ‘. - -3
planet! For every bauble incarnate has its importance.”

Michal Bauer: It's not some big moment; it's an admission which
I do not want to admit. | treasure the fact that | did not get cor- o
rupted by money, despite all of life's twists and turns, | went my . -
own way and | did not forsake painting. What is important is the s
consciousness that our powers are limited, and quality is what

it is all about. One day we will separate every grain of value from

the chaff, the same way we do today with respect to the past.

I'm now enjoying what in my youth was an unknown feeling - -
the consciousness of finality, and out of that comes the urgency n

of every day, every experience, including rest and relishing the

act of doing nothing. The most important thing for me, to say it

fritely, is fo keep on going on, and not lose the ability to listen.

I'm trying much more than before within the scope of my abili-

fies to do what is best, and in terms of work that means I'm only

just starting. | certainly have not lost my enthusiasm - just

the opposite — but what is really important is fo have a good _
feeling inside.... B

Michal Bauer graduated in Design from the Academy of Art, Architecture and Richard Janousek graduated from the Academy of Arts, Architecture and
Design in Zlin. He modelled interiors for auto manufacturers in Germany and Design in Prague, studying in the Department of Product Design under Prof
Italy for two decades. But above all, he is a painter whose distinctive works are Otakar Diblik. In his senior year, he already took on the job of assistant teacher
found in private collection in fen countries. He lives and works in the village of in the department. After his return fo Zlin, he was named secretary of the
Ostrozska Nova Ves. Department of Design under the auspices of the Academy of Arts, Architecture
and Design in Prague. Due to family circumstances he became a bookseller
Svatopluk Sladecek studied at the Department of Design at the Academy of and café owner in Uherské Hradisté.
Arts, Architecture and Design in Prague, and then transferred to the Department
of Architecture under Ladislav Vratnik and Petr Keila. In 1994 he founded the Marek Prazak graduated from the Academy of Art, Architecture and Design.
studio New Work. He realised more than one hundred building projects by the He devotes his time fo sculpture, painting, performance, music, design, and
year 2018, and also occasionally dedicated himself fo scenography. He has literature. He characterises himself as a "universalist” — i.e. as a creator of
been awarded prizes in the Grand Prix competition of the Society of Czech perceiving artistic expression as a whole.
Architects and by the Club for Old Prague. The most significant exhibition of his He is a frailblazer of synthesis in both conceptual and applied arts. He
architectural work is called "Figurative Architecture for Beginners”, which has probes the existential level of our being and also the social aspects of the
been on display with various content in Zlin, Prague, Vienna, and Belgrade. contemporary state of civilisation. He lives and works in Ostrava in the Balkans
In addition fo running an architectural studio, since 2016 he has been (pub), and in “open studios” in various places around the world (Peru, New York,

teaching at the Department of Architecture af the Brno University of Technology, Bangalore, etc.).
and in 2019 he became its Vice-Dean for Development.
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Vzpominka na jednu sametovou revoluci ¢i tancovacku?

A reminiscence: Of one Velvet Revolution, or a folk dance?

Vzpominka na jednu sametovou
revoluci Ci tancovacku?

Jak interpretovat udalosti z listopadu
1989 v dobé postfaktické? V dobé, kdy ne-
tusime, kam sméruje celosvétovy vyvoj?

I nase zemeé je jeho neoddiskutovatel-
nou soucasti a neni z néj tniku, i kdyby-
chom postavili velkou ¢inskou zed'na
nasich hranicich. V ramci mediasféry,
kdyZz pouziji termin od pfedniho ¢eského
filozofa Vaclava Bélohradského, je vSe

dovoleno. Od zafi prijde strhujici defilé
vykladani” nasi novodobé historie,
ktera vramci celosvétovych zménvroce
1989 promeénila i Zivoty ucastnikt tohoto

rozhovoru.

Bojim se, Ze zazZijeme jesté vic patosu
nez v onéch listopadovych dnech. Ale
doufejme, ze zbyde ¢as i na racionalni
uvahy a diskuze. Je pouceni z krizového
vyvoje a normalizace od roku 1969 naSim
stalym stigmatem? Vyuzily svoji ,déjin-
nou" §anci generace, které se narodily

Autor ¢lanku / Author of the article:

Dan Merta

A reminiscence; Of one Velver
Revolution, or a folk dance”?

od Sedesatych let a kterym dal pravé

~Samet"” moznost ,,svobodné" definovat
aformovat své zivoty?

To, co zazivame jiz necelych 30 let, podle
mne nejlépe vystihl polsko-britsky so-
ciolog Zygmund Bauman: ,,Lidé jsou
vrzeni do postmoderni spolec¢nosti,
musi se podivat do tvare vlastni mravni
nezavislosti, tedy odpovédnosti. Tato
nova nutnost je ¢asto pfi¢inou mravni-
ho bloudéni a zoufalstvi. Ale dava moral-
nimu subjektu Sanci, jakou dosud nikdy
nemél.”

Mame moznost zit, nebo pouze prozivat
nase zZivoty, takZe se kazdy musime smifit
s velikosti svého vlastniho Gspéchu.

Rozhovor se uskuteénil pro magazin
spolecnosti, u jejichz zrodu stali spolu-
zacitazanych. Radek s Davidem vytvorili

ojedinélé impérium, které proménilo
c¢esky verejny prostor a nabidlo jiny
pohled na venkovni mobiliaF, jenz je ne-
dilnou soucasti nami sdileného prostoru
nejenom ¢eskych obci a mést. Ukazalo
«pravdivost” jejich cesty. Jejich cesta je
zaloZena na kvalité a na stalém hledani
avedenidialogu jak s kolegy, tak s part-
nery a investory. Ato v dobé postpravdivé
neni az tak malo.

Revoluce v Listopadu urcité neprobéhla.
Kdyby probéhla, mozna Ze by se castec-
né vycistil Gesky rybnik s traumaty z dé-
jinnych zavahani ¢i proher. Tancovacka
to také nebyla. AvS§ak Vaclav Havel a jeho
okoli vyuzili historické situace a sepsali
zajimavy esej, ktery si my, ktefijsme v té
dobé zvonili kli¢i, radi bez patosu ob¢as
precteme.

Dan Merta je v soucasnosti feditelem Galerie Jaroslava Fragnera v Praze. V minulosti byl kuratorem vystav na Prazském hradé a v galerii Raiffeisen stavebni
sporitelny. Takika 10 let byl tajemnikem Spole¢nosti Jindficha Chalupeckého. Je celoZivotné ponofen do vSeho, co souvisi s vytvarnym umeénim, architekturou

a verejnym prostorem.

How does one interpret the events of
November 1989 in the post-truth era? In a
time when we have no idea where global
development is headed? In our country

it is an indisputable component of our
present, and there is no way to escape

it, even if we built a Great Wall of Czechia
around our borders. In the framework

of the “mediasphere” (to borrow a word
from the prominent Czech philosopher
Vaclav Bélohradsky), everything is
permitted. Starting in September a thrilling
"“interpretation parade” of our modern
history will be marching in — a history
which in the sweep of the global changes
of 1989 also transformed the lives of the
participants in this discussion.

| fear that we are still living through yet
more pathos than in those halcyon days
of November '89. But | hope that there

is still time for rational reflection and
discussion. Are the lessons learned
since 1969 regarding crisis development
and “Normalisation” still a stigma for us?

Have we, the generations born since the
1960s, to whom were given this “velvet”
opportunity fo “freely” define and form
their lives, made use of our “historic”
chance?

What we have been experiencing for nigh
on thirty years for me was best expressed
by the Polish-British sociologist Zygmunt
Bauman: “The denizens of the postmodern
era are, so to speak, forced to stand face-
to-face with their moral autonomy, and so
also with their moral responsibility. This is
the cause of moral agony. This is also the
chance the moral selves never confronted
before.” We have the possibility fo live or
only live out our lives, so we all have to
come to terms with the magnitude of our
own success, or lack of if.

This discussion took place for the
magazine of a society whose birth

was withessed by the fellow student-
interviewees. Radek and David have
created a unique empire, one which has

transformed the Czech public space
and has offered a different perspective
on the outdoor furniture which plays an
integral part of our communal space in
villages and cities — and not only in the
Czech Republic. They have shown the
“truthfulness"” of their life path. That path
is founded on quality, constant searching,
and leading a dialogue — with their
colleagues as well as their partners and
investors. And in the post-fruth era, that's
saying something.

The November Revolution is certainly not
over. If it were, perhaps the Czech pond
would have been at least partly cleaned of
the traumatic scum of historical setbacks
and failures. It was no folk dance.
However, Vaclav Havel and his circle made
use of an historic situation to inscribe an
interesting essay into our history — one
which we, those of us who in that time
jingled our keys in public squares, ought
to reread occasionally, without pathos.

Dan Merta is the Director of the Jaroslav Fragner Gallery in Prague, and was formerly curator at Prague Castle and the Raiffeisen Bank Building and Loan Gallery. For
a decade, he was the Secretary of the Jindfich Chalupecky Society, supporting contemporary art in the Czech Republic. He has been involved lifelong in everything

connected to fine arts, architecture, and public space.
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na vojnu s nim, af pozna, blb

na vojnu s nim, af pozna,
blo

O

Ty vlibec nevis, jak nam tehdy bylo. Nic nedo-
kazals, tak nerad. Jsi jeSté moc mlady. VSichni
jste fetaci z Kliniky.

Ty vlibec nevis, jak nam ted'vlastné je. Nic ne-
dokazals, tak nerad. Jsi uz moc stary. VSichni
jste alkaci z nadrazky.

Kdyby bylo v internetovych diskusich stejné
mnozstvi gifli zmatenych kotatek a buldoku
na skateboardech jako argumentacnich
faul(, svét by byl raj. Za par let byste si

v tframvaji neméli kde stoupnout, protoze by
se vSichni neustale vzajemné poustéli na
prazdné sedacky. Ok, to sice moZna ne, ale
aspon by ¢lovék nemél chuf nadobro se pre-
stéhovat do skFiné pokazdé, kdyz se v za-
chvatu sebetryznénirozhodne, Ze si precte,
jak se jeho spoluobéané bavi o politice.

Letito, co? Od revoluce ubéhlo tricet let.

To je o Sest vic, nez kolik jsem tu zatim odzil.
Ztoho jasné vyplyva, Ze bych se k Sametu,
stejné jako k byvalému rezimu, nemél viibec
vyjadrovat. Pro jistotu bych se viastné radsi
nemél vyjadrovat viibec k nicemu, jestli to
dobfe chapu.

join the army and you'll see, idiof

Pro¢ je ale tak intuitivni princip jako vzajem-
né obohacovani generaci o rozdilné zkuse-
nosti tak zfidka aplikovany, kdyz pfijde na po-
litické presvédceni? Obcas to plsobi, jako by
starsi generace ¢ekaly, az ti neschopni tupci
z kavaren, co jenom vysavaji rodice a stat,
konecné dospéji azacnou pokorné naslou-
chat jejich moudrosti nabyté Iéty zkuSenos-
ti, zatimco mladi bud pfemlouvaji babu, nebo
cekaiji, az ti starci zdeformovani socialismem
a bez kritického mysleni vymrou. PFi procitani
téchto debat se miiZe zdat, ze jediné, na cem
se mezigeneracné shodneme, je to, Ze nosit
rifle na hlavé je tfrochu divné. Dva nesmifritel-
né tabory, které si mezi sebou peclivé udrzuji
Zeleznou oponu s virou ve svou absolutni
pravdu a nekompetenci téch druhych.

Samoziejmé to je faleSna dichotomie, svét
totiz neni cernobily a ve skuteénosti jsou
kreténi vSichni. Nejsme tak chytfi, jak si
myslime, vSichni délame podobné chyby

v usudcich a kultivované a férové debatovat
umi jenom ten, kdo to opravdu chce. Ale af
hodi kamenem...

Kdyz se to vSak podari a takova opona
spadne, zjistujeme, Ze ve skutecnosti
chceme podobné véci. Ze rozdily mohou byt
spis v rétorice nez v obsahu sdéleni a ze za
oponou viastné celou dobu nestala bestie,
o které jsme si vypravéli, ale zrcadlo, které
jsme nechtéli vidét.

Nékteré opony a zdi musely padnout re-
voluci, ale jiné jde zcela jisté premostit. Je
v§ak potteba vile zacit stavét z obou stran.
Reflexi své historie k rozhodovani o soucas-
nosti a budoucnosti potfebujeme. Tricaté
vyroc¢i sametové revoluce je zhavé téma
navsSech frontach a zaroven v mnoha ohle-
dech vyborna prilezitost. Je to pfilezitost na-
hlizet za oponu, vzit své nazory na verandu

a zmlatit je baseballovou palkou. KdyZ ¢lovék
mlati jenom nazory ostatnich;nikam to moc
nevede. Jesté horsi aleje, kdyz je chce uplné
umilcet.

Diky bohu, Ze se tak zatim komunikuje pre-
devsim na internetu. Hezké vyrocivSem.
#pravda #laska

Ondfej Hrabal je propagatorem slovackého nareci a poslem dobrych zprav. Vénuje se poezii, préze, copywritingu, organizaci kulturnich akci a hudbé. Vasni
je mu slam poetry (jeho zadum&ivy pohled tyraného hovawarta mu dokonce zajistil fitul mistra CR 2018). Po Gisp&$nych studiich anglistiky a filozofie na FF UP
v Olomouci pokraduje tamtéz, a to v oborech anglistika a aplikovana ekonomie. Dale absolvoval studijni pobyt na University of East Anglia a University of the

Basque Country (tvar&i psani a filozofie).
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You have no fkn clue how things were. You hav-
en't done shit, so shut up and don't tell me what
to do. You're foo young. You're all a bunch of
druggies just out of rehab.

You haveno fkn clue what it's like now. You hav-
en't done shit, so shut up and don't tell me what
to do. You're too old. You're all just a bunch of
alkies hanging out at the train station.

If there werethe same amount GIFs of con-
fused kittens and bulldogs on skateboards on
Internet discussions as there are fallacies, the
world would be a better place. In a few years
you would have no room to stand on the tram,
because everyone would be confinuously
offering each other their seats. Ok, maybe not,
but at least a person wouldn't want to move into
the closet for the rest of their life every time
they decide in a fit of self-torment to read what
their fellow citizens have to say when discuss-
ing politics.

Time flies, eh? It's been thirty years since the
revolution. That's six more than I've spent

on Earth, so far. Which certainly means that
regarding the Velvet Revolution, same asthe
previous regime, | should have nothing fo say
on the matter. For safety’s sake, | guess I'd bet-
ter nothing about anything ever, if | understand
that argument correctly.

Ondrej Hrabal

idiof

Why then is such an intuitive principle as
mutual enrichment of the generations by
differing experience so seldom applicable
when we're talking about political persua-
sion? Sometimes it is if the older generations
were waifing until the inept dolts from the cof-
feeshops who only bleed money from their
parents and the state finally matured and
began to listen humbly to their elders’' wisdom
gained from years of experience, meanwhile
youngpeople are either “talking to their par-
ents" or are waiting until the seniors deformed
by socialism and without critical thinking.die
out. When reading these debates, it might seem
as though the only thing that we can agree on
intergenerationally is that wearing blue jeans
on one's head is a bit odd. Two intransigent
camps, carefully maintaining an iron curtain
between them, with faith in their absolute truth
and the incompetence of others.

Of course this is a false dichotomy, the world is
not black and white, and the reality is none of
us are as clever as we think we are. We all make
similar mistakes in judgement and decent.and
fair debates can be waged only by those who
really desire fo do so. But once that first stone
is cast...

join the army and you'll seeg,

When however at last the curtain falls, we'will
find that in reality, we're after similar things.
That our differences can be found rather in our
rhetoric than in the content of the communica-
tion, and that all the while on the other side of
the curtain there were not the animals we said
there were; it was not a wall, but a mirror into
which we did not want to look.

Some curtains and walls had to fall in the revo-
lution, but other gaps can certainly be bridged.
There is however the need for the will to begin
to build on both sides. We need to reflect on
our history in order to make decisions.on the
present and future. The thirty-year anniversary
of the Velvet Revolution is a hot.topic on all
fronts, and at the same time-ih many respects
it presents an exeellent opportunity. It is the
opportunity to gaze through the curtain, to take
one's own opinions out of the closet, outside
info the fresh air on the veranda, and pummel
them with a baseball bat. When a person only.
pummels the opinions of others, things don't’go
too far. Butf far worse is when a person wants to
silence others completely.

Thank God, that so far we communicate in this
manner mostly on the Internet. Ahappy anni-
versary.to all. #truth #love

Ondrej Hrabal is an evangelist for the Moravian Slovakia dialect and a messenger of good tidings. He dedicates himself o poetry, prose, copywriting, organising
cultural events, and music. His passion is slam poetry (his sombre outlook on the Czech political circus made him 2018 Czech National Slam Poetry Champion).
After getting his B.A. in English and Philosophy at the Palacky University Faculty of Arts in Olomouc, he is contfinuing his Master's studies there in English and Applied
Economics. He has had study stays at the University of East Anglia and the University of the Basque Country (Creative Writing and Philosophy).
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EXPOZICE XXIl. MILANSKEHO TRIE
DESIGNU A ARCHITEKTURY PRINASI

Richard Vodicka 25
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ZNEPOKOJIVY OBRAZ DNESKA, PRICEMZ
ZAROVEN ALESPON CASTECNE
NAZNACUIJE, JAK DAL.

Zatimco v Ceské republice s pfichodem jara padaly
hlavy fediteld vyznamnych kulturnich instituci
(odvolani Jifiho Fajta z prazské Narodni galerie

a Michala Soukupa z ¢ela Muzea uméni Olomouc
nesfastné ufadujicim ministrem Anfoninem
Stankem), v Milané byla oteviena dllezita vystava.
TéSi se nebyvale velkému zajmu ze strany odborné

i laické vefejnosti a byla by chyba nechat ji probéh-
nout bez povSimnuti.

Kuratorsky tym v ¢ele s Paolou Antonelli z newyor-
ského Muzea moderniho uméni milanskou vystavu
pojmenoval Zlomena pfiroda, design fesi pfeziti lid-
stva. Samotny nezvykle naléhavy nazev predzname-
nava, Ze se nejedna o pfehlidku nejnovéjSich pro-
duktl zavedenych designéri nebo znacek. Je jedno,
jestli vystavu sto dvaceti projektd probéhnete ve
spéchu, nebo se budete snazit hloubéji pochopit
jednotlivé ¢asti. V obou pfipadech zkonstatujete, Ze
na vystavu bylo potfeba mit vic ¢asu. Celkovy pocit,
s nimz budovu muzea Triennale di Milano na okraji
takfka C¢tyficetihektarového parku Sempione opus-
tite, se dost pravdépodobné bude rovnat nejistoté

a znepokojeni. Pokud zGstaneme jen u ¢isel tykaji-
cich se Evropy, kazdy z jejich obyvatel ro¢né v pri-
meéru spoffebuje 14 tun nerostnych surovin a vytvofi
5 tun odpadu. To je v souc¢tu 2,5 miliardy tun
odpadu. Tradi¢ni linearni ekonomicky model vytéz-
vyrob-prodej/kup-spotiebuj-vyhod je jiz delsi
dobu neudrzitelny. Stale ¢astéji slychame o nezbyt-
nosti urychleného prechodu na princip tzv. cirku-
larni neboli obéhové ekonomiky, kterd bude daleko
efektivnéji vracet suroviny zpét k cyklickému zpra-
covani. Na poc¢atku zivotniho cyklu kazdého vyrobku
stoji podnikatelsky zdmér a vyvojovy fym klicovym
zpUusobem urcéuje, z jakych materiall, jak efektivné
a s jakou energetickou naro¢nosti bude produkt
sériové vyrabén. Jesté dllezitéjsi je vnimat, jak
dlouho bude produkt slouzit a jak snadna nebo
narocna bude jeho recyklace. Za¢ina se infenzivné
mluvit i o cirkularnim designu/navrhovani.

Zlomena pfiroda dokumentuje poruseny vztah ¢lo-
véka a jeho pfirozeného prostredi. Je potfeba Fici,
Ze vystava urcité neni vykladni skfini naivniho envi-
ronmentalniho aktivismu plného emoci, jelikoz
prava podstata designu jako oboru spoc¢iva v pocti-
vém nachéazeni reSeni s pfispénim poznatkl z tech-
nickych i netechnickych obor0. Pfemys$leni desig-
néra nebo designérského tymu je zde pfedstaveno
jako zplsob vymysSleni systémovych opatieni se
vSemi dlsledky pro Zivotni prostfedi nebo konkrétni
spolecenstvi lidi. Uz ne pouze esteticka forma

a funkce, pravé dopad je tim, co nas musi daleko
vice zajimat.

Jesté nez vstoupime pfimo do samoitné expozice,
na sténé u schodisté nas privita velkoplosna line-
arni grafika poukazujici na 75 zakladnich klicovych
okruhl, s nimiz se lidstvo aktualné potyka a musi
je aktivné feSit a hledat adekvatni vychodiska pro
dnesSek a pfedevsSim pro budoucnost. Staré poucky
a pristupy jiz prestaly v mnohém platit. Jelikoz

v globalizovaném svété vSechno souvisi se vS§im,
musime vnimat aktivity ¢lovéka na planeté jako
pomyslnou, navzajem se ovliviaujici sit: stoupani
hladin oceant a mofi, klimatickd zména, budouc-
nost trhd, zemeédélstvi, potravinova sobéstac¢nost,
ziskavani energie, vytvareni enormniho mnozstvi
odpadu, dislednda recyklace, promény nabozen-
skych systémU, migrace, dostupné bydleni, zdra-
votni péce, ideologiemi nezatizené vzdélavani,
zajisténi pitné vody, rozvoj konektivity (rychla
datova sif), vliv socidlnich médii na spole¢nost,
biotechnologie, nastup umeélé inteligence. Je to
dobfe zvolena strategie ze strany organizatoru
vystavy, protoze nas tento seznam naladi na obec-
néjsSi vinu uvazovani a (snad) se nestane to, Ze
bychom vitrhli do vystavnich sald a zac¢ali posuzovat
jednotlivé exponaty starym znadmym filtrem libi—
nelibi ¢i chapu-nechapu.



Zlomena pfiroda

Pojdme se podivat na konkrétni pfiklady moznych
revoluénich inovaci. Do technologie 3D tisku se
vkladaji velké nadéje, holandsti designéfi Eric
Klarenbeek a Maartje Dros ve spolupraci

s Ateliérem Luma z francouzského Arles pfichazeji
s mySlenkou nahradit syntetické plasty, z nichz se
vyrabi struny pro 3D tiskarny, nové vyvinutymi
bioplasty. Obaly na Sampony, ale klidné i nadobi
nebo odpadkové koSe budou moci byt vyrobeny

z materidlu, ktery pochazi z procesu kultivace vod-
nich fas a jejich nasledného vysuseni. DalSimi dule-
zitymi surovinami se maji stat slupky z kakaovych
bobl, bramborovy §krob nebo rdzné kultury hub.
Vyuziti planuji i pfi produkci nabytku nebo dokonce
komponentd, z nichz by bylo mozné skladat celé
fasady budov. DUlezité je zminit, Ze péstovani orga-
nickych kultur pro vyrobu strun i samotny tisk pro-
duktd mUzou probihat pfimo tam, kde budou zapo-
tfebi, ¢imZ je mozné eliminovat nesmysiné
pfevazeni materialu i hotovych vyrobkd na dlouhé
vzdalenosti.

ENERGETICKY | Z HLEDISKA
VYUZITI PRIRODNICH
ZDROJU ZIJEME NA

DLUH, VSICHNI TO VIME,
OPAKUJEME S| TO, JEN TEN
ROZJETY VLAK NEUMIME
BRZDIT.

Chilsky architekt Alejandro Aravena (studio
Elemental) je zastoupen znamym projektem tzv.
ptiristkového socialniho bydleni. Drzitel prestizni
Pritzkerovy ceny za architekturu (udélena v roce
2016) dokazuje, jak velky spole¢ensky dopad muze
mit poskytnuti skromného, ale systémové navrze-
ného bydleni pro nemajetné vrstvy. Obyvatelé
puvodné nelegdlné osidleného distriktu Quinta
Monroy dostali pfilezitost nastéhovat se do ,z pllky
hotového domu”, navic v misté jejich puvodniho

Richard Vodicka je od podzimu 2018 feditel studia designcité+, diive
prodékan pro zahrani¢ni vztahy na Fakulté multimedialnich komunikaci
Univerzity Tomase Bati ve Zling, kurator a organizator vystav a prezentaci
tykajicich se designu a vytvarného uméni, v minulosti ¢len vykonné rady
Zlinského kreativniho klastru, stale dlen Akademie designu Ceské republiky,
pred verejnosti utajeny fotograf.
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obydli, a fu druhou, nedokonéenou ¢ast si postu-
pem Casu svépomoci dostavét podle svych financ¢-
nich moznosti. Timto socio-architektonickym zéasa-
hem nedoS§lo v mistni komunité ke zpfetrhani
dlouhodobé vytvafrenych mezilidskych vazeb, nut-
nosti hledani nové prace, Skol ¢i dalSich sluzeb.
Staronovi obyvatelé skromnych obydli diky fomuto
projektu dostali moznost pfevzit osobni zodpovéd-
nost za své dustojnéjsi bydleni.

Pfikladem, jak znovu vyuzit jiz existujici plastovy
odpad, je vyvinuti tenisek pro spole¢nost Adidas
designérem Alexanderem Taylorem z Velké Britanie.
Zdrojovym materialem pro svrSky této obuvi je plast
sesbirany pfimo z oceanu, podeSev je pak vytvo-
fena z recyklovanych rybafskych siti pomoci tech-
nologie 3D tisku. Pro lepSi pfedstavu intenzity zne-
¢istovani oceanu plastem mUzeme uvést pfimér:
jeden nakladni automobil plastového odpadu za
minutu. TakZze potfebného materialu pro vyrobu
obuvi je v mofich a oceanech dostatek.

U pfilezitosti XXIl. milanského triendle a vystavy
Zlomena pfiroda mUzeme navstivit i samostatné
narodni pavilony. Ceskéa republika je zastoupena
utopickou vizi Lithopie Petra Sourka a Denisy Kera

a nezapomenutelnou instalaci Out of Power Tower
vytvarného umélce Kristofa Kintery. Sochat, ktery
se jiz uspésSné etabloval v mezinarodnim prostredi

a svym dilem pravidelné znepokojuje i Geské publi-
kum, vytvoftil apokalyptickou véz z pouzitych tuzko-
vych baterii. Neni fo moc pékny pohled, ale je to
velmi plUsobivé dilo a v hlavé navstévnika urcité
zUstane jes§té dlouhou dobu. VéZ nese docela jasné
metaforické sdéleni — naSemu civilizacnimu okruhu
lidové fec¢eno ,dochazeji baterky”. Energeticky

i z hlediska vyuziti pfirodnich zdrojl Zijeme na dluh,
vSichni to vime, opakujeme si to, jen ten rozjety viak
neumime brzdit. Zména naseho pfistupu a chovani
je nevyhnutelna, jen nesmime propadnout dojmu, zZe
téch 75 dUlezitych témat z Gvodu vystavy se zac¢ne
smysluplné feSit samo nebo to udéla nékdo za nas.

Naopak.
Je to celé i na nas.

Autor ¢lanku / Author of the article:

Studio Elemental, Quinta Monroy (foto Cristobal Palma)

Alexander Taylor, Adidas x Parley

Eric Klarenbeek & Maartje Dros

Eric Klarenbeek & Maartje Dros

Richard Vodicka

Kristof Kintera, Out of Power Tower

Atelier LUMA

Eric Klarenbeek & Maartje Dros

Eric Klarenbeek & Maartje Dros
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EXHIBITIONS AT THE XXII TRIENNALE DI MILANO
OF DESIGN AND ARCHITECTURE PAINT AN
ANXIOUS PICTURE OF TODAY'S WORLD, WHILE
AT THE SAME TIME THEY AT LEAST PARTLY
INDICATE WHERE TO GO FROM HERE.

Fotografie / Photography: Richard Vodi¢ka
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Autor ¢lanku / Author of the article:

While the arrival of spring in the Czech Republic
brought heads falling from important cultural insti-
tutions (the removal of directors Jifi Fajt from the
National Gallery in Prague and Michal Soukup from
the Olomouc Museum of Art by our unfortunate
incumbent Minister of Culture, Antfonin Stanék),

in Milan an important exhibition was opened.
Extraordinarily eagerly awaited by professionals
and the lay public alike, it would be a shame to

let it pass by without taking a closer look.

The curation team, headed by Paola Antonelli of
New York's Museum of Modern Art, has named

the exhibition Broken Nature: Design Takes on
Human Survival. The unusually urgent title sig-
nals that this is no mere presentation of the lat-
est products by leading designers or brands.
Whether you go through this exhibition of one hun-
dred and twenty projects hastily or try fo under-
stand its individual parfts in more depth does not
maftter: in either case, you will have to admit that

ENERGETICALLY AND FROM
THE POINT OF VIEW OF USING
NATURAL RESOURCES, WE ARE

LIVING IN DEBT: WE ALL KNOW IT,

WE KEEP REPEATING IT, BUT WE

DO NOT KNOW HOW TO STOP THIS
RUNAWAY TRAIN.

this is an exhibition where one needs to spend
more time. The overall feeling you will get when
leaving the museum building of the Triennale di
Milano, located on the edge of the roughly 40-hec-
tare park Sempione, is most likely one which bal-
ances anxiety with concern. If we look at the fig-
ures currently for Europe, then on average every
one of its inhabitants annually consumes 14 tonnes
of raw materials and creaftes 5 tonnes of wasfte.
That comes to 2.5 billion tonnes of waste, annually.
The traditional linear economy model of extract-
produce-sell/buy-consume-dispose is not sus-
tainable in the long run. We are hearing more and
more aboutf the necessity fo expedite a transfor-
mation to the principle of circular economy, which
will much more effectively return raw materials
back into cyclical processing. At the start of the
life cycle of every product is a business goal and
a development team which in a key manner deter-
mine which materials, how effectively, and with
what energy demands the product will be serially
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manufactured. Even more important is to have a
sense of how long the product will last and how
easy or difficult its recycling will be. People are
starting to speak intensely of circular design.

Broken Nature documents the broken relationship
of man fo his natural environment. If has to be

said that the exhibition is certainly not a display
case of naive environmental activism full of emo-
tion, for design at its core is a field which deals
with conscientious searching for solutions, with
the help of findings from technical and non-tech-
nical fields. The thinking of a designer or design
team is here presented as a means of devising sys-
tematic measures with all their consequences on
the environment or on specific societies of people.
No longer just for aesthetic form and function, but
on the impact of it, in which we must fake a much
greater interest.

Before we enter the exhibition itself, a large-

scale linear graphic welcomes us on the wall of
the stairway, pointing out 75 key sectors cur-
rently affecting humanity and which humanity
must acutely resolve and find adequate solutions
for, today, and mainly for the future. Old-fashioned
thinking and approaches have ceased to apply in
many of them. Whereas in the globalised world
everything affects everything else, we have to
perceive the activity of humans on the planet as
an imaginary, mutually influencing network: the
rising ocean and sea levels, climate change, the
future of markets, agriculture, food self-suffi-
ciency, sources of energy, the creation of enor-
mous amounts of waste, strict recycling, transfor-
mations in religious systems, migration, affordable
housing, health care, education free of ideologies,
drinking water supply, connectivity (6G cellular
networks), the influence of social media on soci-
ety, biotechnology, the arrival of artificial intelli-
gence. This is a well-chosen strategy on the part of
the organisers of the exhibition, because this list
attunes us to the more general wave of considera-
tion so that (perhaps) we will not simply barge into
the exhibition halls and begin to judge individual
exhibitions through the familiar, outdated filters of
like—-don't like or understand-don't understand.

Let's look at specific examples of possibly rev-
olutionary innovations. People are placing great
hopes in the technology of 3D printing. Dutch
designers Eric Klarenbeek and Maartje Dros, in
cooperation with Atelier Luma from Arles, France,
have come up with the idea of replacing the syn-
thetic plastics out of which 3D printer filaments
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are made with newly-developed bioplastics.
Plastic shampoo boftles, but also even vessels or
waste baskets can be made from a material which
arises from a process of culftivating and curing
seaweed. Other important raw materials could be
cocoa bean hulls, potato starch, or various mould
cultures. Their use is even being planned for fur-
niture production and components out of which

it would be possible to put together whole build-
ing facades. If is important fo mention that organic
cultures for the production of filaments can be
grown right where they are necessary for one's
printing of products, by which it would be possible
fo eliminate the meaningless hauling of materials
and final products over long distances.

The Chilean architect Alejandro Aravena (studio
ELEMENTAL) is represented by his famous incre-
mental housing projects. This 2016 winner of the
prestigious Pritzker Architecture Prize shows what
great societal impact humble but systematically
conceived housing can have for the non-owner
classes. Inhabitants of the originally illegal neigh-
bourhood of Quinta Monroy were given the oppor-
tunity fo move into "half-finished houses” — what is
more in the place of their original dwellings - and
fo complete the second, unfinished part, gradually
on their own, according to their financial means.
This socio-architectonic experiment resulted in
inhabitants not having to rupture their long-cre-
ated interpersonal bonds, not having to find new
work, schools or other services in the local com-
munity. Thanks to this project, the new-old inhabit-
ants of these modest dwellings got the possibility
fo assume personal responsibility for their more
decent housing.
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An example of how to reuse existing plastic

waste is the creation of tennis shoes for Adidas

by Alexander Taylor of Great Britain. The source
material for the soles of these shoes is plastic
gathered from the ocean, the uppers are created
from recycled fishing nets via 3D print technology.
To get a better idea of the intensity of plastic pol-
lution in the ocean, imagine one lorry load of plas-
tic waste dumped intfo the ocean every minute.
Thus there is plenty of the requisite material for
making shoes to be found in our seas and oceans.

On the occasion of the 22nd Milan Triennale and
the exhibition Broken Nature, one can also visit
other separate national pavilions. The Czech
Republic is represented by fthe utopian vision
Lithopia by Petr Sourek and Denisa Kera, and the
unforgettable installation Out of Power Tower cre-
ated by the artist Kristof Kintera. The sculptor -
who has already established himself successfully
on the international scene and whose work regu-
larly makes even the Czech public nervous - cre-
ated an apocalyptic tower of used AA baterries.
It's not a very pretty sight, but it is a very powerful
work, something which will cerftainly linger inside
the viewer's head for along time to come. The
fower carries a quite clear metaphorical message
- colloquially, our civilisation's “"batteries are low".
Energetically and from the point of view of using
natural resources, we are living in debt: we all
know it, we keep repeating it, but we do not know
how to stop this runaway frain. A change in our
approach and behaviour is inevitable, but we can-
not rid ourselves of a hunch that these 75 impor-
tant themes from the exhibition's introduction are
beginning to be solved sensibly by themselves
somehow, or that someone else will do it for us.

Just the opposite.
It's completely up to us.

Richard Vodicka is the Director of the designcité+ studio since autumn
2018, a former Vice-Dean for International Relations at the Faculty of
Multimedia Communications of Tomas Bata University in ZIin, a curator
and organiser of exhibitions and presentations related to design and
visual arts, a former member of the Executive Board of the Zlin Creative
Cluster, a current member of the Academy of Design of the Czech
Republic, and a photographer in hiding from the public.

Autor ¢lanku / Author of the article:

Richard Vodicka

Fotografie / Photography: Richard Vodi¢ka
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Fotografie / Photography: Dusan Toméanek
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M a I’TI n STO h r. Basnik narozeny v Gottwaldové v roce 1970, redaktor

literarniho Casopisu a nakladatelstvi Host z Brna. Zbytek si tfeba zjistéte sami.

Mame tady téma, Listopad, kulatiny... A hlavné aby to nebyly jen historky z vysky,
chapes. Udélej s nim rozhovor, Dusi, staci kratky. Tak dik.” Kratky rozhovor s VIP
kamosem, chytrym a laskavym klukem, ktery navic ma za sebou, i pfed sebou,
velkou praci. Neskromné si myslim, ze bychom spolu mohli kecat az do rana

a stejné by to nestadilo. Nakonec to tak viastné dopadlo, sedéli jsme u nas na
dvorku dlouho do noci, vykoufil u toho moji krabku cigaret. Prej uz prestal, no nic.

Dusan Tomanek: Sjedem to teda kratce, ju? Co bys dnes délal,
kdyby nebyl Samet? Rekni...

Martin Stohr: Byl bych asi zasity v podnikové propagaci Svitu,
meél lennonky a zelenou bundu a strasné bych chlastal. Dali
bysme si sraz u tebe, ale zavolal bych ti na pevnou, ze mas sejit
do mésta, Ze sedim u Macl na zahradce. Nakonec bys nastvany
dorazil, snazil bych si t& plase udobfit samizdatovym Hostem

s myma basni¢kama. Pak bych si od tebe jesté nesméleji pUjcil
prachy. Ty bys fotiz fotil svatby a to by ti dost neslo. Ale mozna
mifis k tomu, jestli jsem spokojeny s tim, kam se to po Listopadu
celé ubiralo...

Presné tak.
Hele, ja jsem rad, Ze se to stalo. Ze jsem to mohl zazit na vysce,
ale historky mame zakazany, tak poc¢kej, néco ti prectu. V tasce
mam noveé ¢islo Hosta, jsem porad dost nads$eny, ze mizeme
vydavat vymazleny ¢asak pro par stovek lidi a nikdo nas u toho
nebuzeruje. Tohle fekl v rozhovoru starej beatnik Jarda Fri¢, co
nedavno zemrel a leZi ted ve Stipé& u barokniho kostela:
Byl jsem si jisty, Ze mi nikdy nic nedovoli, Ze dodycham
a zavru oci kdesi v hospodé mezi dédkama, co bryndaji pivo.
Dopadlo fo jinak. Samoziejmé, dnes zde mame velmi kompliko-
vané téma blbé nalady ve spolec¢nosti, nespokojenosti se vsim,
strachu, ale o tom viibec nechci miuvit. Ja jsem cela ta posledni
Iéta spokojeny se v§im, kromé vsudypritomnych bibych kecd,
které viibec neodpovidaji tomu, co je kolem, co by mohlo byt!"
To bych rad podepsal. A nechces$ mi ukazat ¢asak, pro ktery
tohle délame?

Jasny, poc¢kej, pohledam. ... Tak nic. Jen tenisové rakety, vidle

a bedny s knizkama. Tak pozdéji, vole. Co dal? Snad jestli to
celé, prevrat, devadesatky, nahodou nebyla jen takova nase
generacni taskafrice, kdyz se furt vytahujity historky?

MUZzu mluvit jen za sebe. Byl jsem pfili§ mlady na podnikani a liny
na cestovani, tak mi zbyl spi$ ten rock'n'roll. Prvni Iéta jsem prozil
v opojeni z péknych knizek, koncertu, vystav a tak. Uréité byli

a jsou lidi, pro které znovunabyta svoboda nebyla jednoducha.
Chapu, Ze nékde na reviru, kde pfisly stovky chlapl o praci,
téZzko prijmou, Ze nékteré hodnoty, tteba svobodna a objektivni
média, jsou nedélitelné a maji smysl, i kdyZ z nich zdanlivé nijak
neprofitujes. Se svobodou je to jako se zdravim, povazujes ho za
samoziejmé do chvile, nez neni, a pak se zdésis. Chapu i mladé
dnes, nechtéji se porad odvolavat na néjakou takzvanou revo-
luci pred desitkami let, chtéji ménit svlj svét. VSude kolem je
more nespravedinosti, ale obavam se, Ze ne za vSechno je vinna
zpackana transformace. TriCka s obrazkem uz nenosim, ale spis
bych si na hrud dal papeze FrantiSka nez Che Guevaru. | kdyby
prsely sekyry, nezbyva nez zUstat pozitivni, ohledupiny k bliznim
a myslet frochu dal nez za horizont lednice a zittka. Vic foho

v moci jednotlivce stejné neni.

Ale to, co se kdysi stalo, ma porad néjaky smysl, Ze jo?

Ma. Nikdy jsem se nesmal ani Pravdég, ani Lasce, bez idedlu se
neda zit, i kdyz se k nim mizeme leda blizit, nedaji se vylézt

a dobyt jako hora. Loni v I1été jsem byl ve Wroclawi, byl viahy
vecer a na hlavnim nameésti se seSla demonstrace proti popu-
lismu, za evropské hodnoty a za nepadélanou demokracii, jak
se fika. Poléaci ty verejné zanry prosté umi, divali jsme se na to
se synama pres sklo fast foodu a mél jsem taky trochu zasklené
0Gi. Jsem rad, ze na Letnou nedavno dorazilo tolik lidi, co v zivoté
nic nedokazali, jak s oblibou tvrdi nas prezident. Moc nadéji
jsem tomu totiz nedaval.

Nakonec Silenost. Kde se vidis$ za deset let?

Mam takovou stoletou chaloupku a zahradu kousek za méstem,
stoji pod baroknim kostelem, je to kouzelné misto. Tam budu, uz
dost stary, pit ¢insky ¢aj uvareny na ruském plynu, nepochybné
z vody na pridél, a vzpominat na Velvet. Jsem vdécny, zZe se to
sebéhlo praveé takto. Kazda generace ma né&jaky pribéh. Mladi

a zivoty naSich rodic¢l nepékné poznamenaly tanky. Zména pired
tficeti lety byla fantasticka a nevim, pro¢ bych to mél s odstu-
pem néjak pfehodnotit.
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COME HELL
OR HIGH WATER

Fotografie / Photography: Dusan Tomanek

WE MUST STAY
POSITIVE

Autor rozhovoru / Author of the interview:

Dusan Toméanek

37

M a rh n STO h r a poet born in Gottwaldov in 1970 and an editor of the

literary magazine and publishing house Host in Brno. You might want to seek other

details yourselves.

"We have a theme here, the November revolution, its jubilee... just make sure it
is not just funny stories from the uni, you know. Do an interview with him, Dusan,
a short one will suffice. Thanks." A short interview with my VIP friend, a smart
and kind lad who has done a lot and will do a lot. Humbleness aside, | think we
might be chatting until the early morning hours and still we would need more
time. Eventually this is exactly what it came to, we burned the midnight oil in my
backyard and he smoked a packet of my cigarettes, saying he had quit. Oh well.

Dusan Tomanek: Let's keep it short then,
ok? What would you be doing now if
there hadn't been the Velvet Revolution?
Tell me...

Martin Stohr: | think | would be holed up in
the marketing department of Svit factory,
wearing Lennon-style round glasses and
a green jumper, drinking my life away.
We'd arrange to meet at your place but
I'd call you on a landline to come down-
tfown because I'd be sitting in Maca's
beer garden. You'd eventually get there,
really annoyed, and I'd shyly try to make
amends by giving you a samizdat copy
of Host with my poems in it. Then I'd get
even shier and ask you to lend me some
money. Because you'd make a living as

a wedding photographer and that job
would be your goldmine. But you prob-
ably want to know if | am happy with the
way things turned out after the November
revolution...

That'sright.

Look, I'm glad it happened. I'm glad |
could experience it as a student but as
they forbade us to tell stories from the
uni here, let me read something to you.
I've brought a brand-new issue of Host
magazine and I'm still excited about the
fact that we can publish a neat magazine
for a few hundred people without being
bossed around. This is what Jarda Fri¢, an
old beatnik who died recently and now is
buried in Stipa next to a baroque church,
said in an interview:

“I was certain that they would never
allow me fo do anything, that | would
breathe my last and close my eyes in
some pub among coffin dodgers slop-
ping their beers. Things took a different
turn. Sure, there is the very complicated
issue of the grumpy mood in our society,
of the general discontentment, of the fear,

but that's not what | want to talk about.
In those past years | have been happy
about everything but the stupid bitching
which just never reflects what is happen-
ing around us but what could have been
happening!”

My sentiments exactly. By the way,
why don't you show me the magazine for
which we are doing this interview?

Sure thing, hold on, let me see... Nope.
Just tennis rackets, a pitchfork and boxes
full of books here. I'll show you later, man.
What next? | might ask you whether the
whole thing, the revolution, the nineties,
whether by any chance it wasn't just our
generational prank, now that we keep
pulling out funny stories?

| can only speak for myself. | was too
young to run my own business and too
lazy to travel so all | was left with was

the rock'n'roll. The first few years | was
bedazzled by all the awesome books,
concerts, exhibitions etc. I'm sure there
have been people who have found it

hard to deal with the regained freedom.

| understand that locals of some forest
district where hundreds of men lost their
jobs find it hard fo accept that some
values like free and objective media are
indivisible and meaningful even if you
seemingly gain no profit from them.
Dealing with freedom is like dealing with
health. You take it for granted until it's
gone and you're shocked. | also feel the
young ones today, they don't want to keep
looking back at some revolution which
took place decades ago, they want to
change their world. We're swimming in a
sea of injustice but | am afraid we can't
blame it all on some botched-up transfor-
mation. | don't wear T-shirts with procla-
mations anymore but I'd rather wear Pope
Francis on my chest than Che Guevara.

Come hell or high water we must stay
positive, considerate of our neighbours
and see behind the horizon of our fridge
and tomorrow. There's not much more an
individual can do anyway.

But those events still have some
meaning, don't they?

They do. | have never mocked Truth nor
Love, you can't live without ideals even if
you can never reach and grab them, they
cannof be climbed and conquered like

a mountain peak. Last summer | was in
Wroclaw, it was a balmy evening and on
the main square people rallied against
populism, calling for European values
and non-forged democracy, as they say.
Polish people are simply good at public
genres. Me and my sons were watching
them through the window of some fast
food joint and my eyes welled up a little.
When | think of the recent rally at Prague's
Letna I'm glad there came so many
people who never achieved anything in
their lives as our president likes to claim. |
hadn't held out much hope.

A crazy amount of people turned up
eventually. Where do you see yourself in
tenyears?

| have this hundred-year old cottage and
a garden right under a baroque church,
it's such a magical place. When I'm really
old that's where | see myself sitting, drink-
ing Chinese tea made on Russian gas and
undoubtedly of rationed water, remem-
bering the Velvet. I'm grateful everything
happened the way it did. Every genera-
tion has its story. Young years and whole
lives of our parents were stained by the
tanks. The change thirty years ago was
amazing and there is no reason for me to
re-evaluate this feeling now.
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Martin Stéhr's poetry

and the lights in the post office across the street are on

it's clear as day

the sons of the beer have turned to stone

even here at home the Cinema World had
the mould of europe blossom in the corners

on a windowsill pigeons of the right size
fly up high and everything changes

an invitation for a short
break of the academy of nostalgia

pay your bill, young man!

one soul
like a suitcase
with a girl's remains

a naproti uz sviti okna od posty
je to jasné jako facka
synoveé vy&epu zkamenéli

i tady doma hralo bio svét
po koutech kvete plisen evropy

holubi na Fimse velci tak akorat
vzlétnou a zménf se v8§ecko

vyzvani na malou
pfestavku akademie stesku

je8té platit mlady panel!

jedna duse
jako kufr
s vranskou

Gabriela Polomikova vystudovala Stiedni uméleckopriimyslovou $kolu

v Uherském Hradisti. Od ukonéeni studia se vénuje grafice. Jeji tvorba zahrnuje
Siroké spektrum grafickych praci od uzité grafiky po volnou tvorbu. Vénuje se
napf. plakatové tvorbég, knizni grafice, ilustraci, vytvari vizualni identitu a loga
znacek. V sou¢asné dobé je grafickou ve spole¢nosti designcité+. Rada
vtahuje divaka do hry a nabizi prostor k vlastni interpretaci.

mlady jsem vesel do svobody
a dnes mam pocit
hibitova

pfed okny smutnych dusf
ma vlast je bledéa
plastova

bez konce vrkl plkt a mlkd
Soulani nicoty
www sveét

jsem basnil a dobéasnil
jsem v siti
jsem dead

young | entered the freedom
and today | have the feeling
of a cemetery

in front of windows of sad souls
my homeland is pale
plastic

endless cooing and booing and gooing
rolling of nothingness
www world

| waxed lyrical until | didn't
I'm caught in the nef
I'm dead

Gabriela Polomikova graduated from the Secondary School of Applied Arts
in Uherské Hradisté and since then has devoted herself fo graphic arts. Her
work incorporates a broad spectrum of graphic work, from applied graphics
to freestyle artwork, and includes posters, book design, graphic art for books,
illustrations, and creating complete visual graphic identities and trademark

logos. Currently she is employed as a graphic designer in the designcité+ firm.

She enjoys drawing the viewer into the game, and offering space for one's
own interpretations.
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llustrace / lllustrations: Gabriela Polomikova

kdyz stary svét tise klesé
tvé srdce useda a zaf(

voda jde k naSim prahim
naposled oftevie kazdy a rad

na konci ulice je zasnézeny lev
stré mu hlavu do tlamy a broukej

stary svét klesa nespéchej vic
mé srdce usind sméje se a zaf(

as the old world quietly descends
your heart settles down, shining

water approaches our doorstep
for the last time we all gladly let it in

there is a snowy lion at the end of the street
put your head inside his mouth and purr

the old world descends, no need to rush now
my heart falls asleep, laughing and shining

Dus$an Tomanek se dlouhodobé vénuje fotografovani architektury, jako
fotograf je také soucasti Ceské nezavislé hudebni scény. Je autorem
fotografii v knihach Nebel, Hubena stehna Twiggy, Zde jsou psi nebo Kiehky.
Zalozil a vydaval ¢asopis Komfort Mag. Od roku 2016 spolupracuje se
spole¢nosti designcité+ v Bilovicich. V posledni dobé se ucastnil kolektivnich
vystav v Ceském centru v New Yorku (Muse Muse, 2018) a v prazském DOXu
(Projektil33, 2017), samostatné vystavoval v ostravské galerii Fiducia (Domaci
§t&sti, 2014). Zije a pracuje ve ZIin& a v Praze.
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Nez zastavi spoj
ve vétru se vini
fialové kvétiny

Doma v pruhu svétla
lezi kocour vycpany
¢irou slast( byt

Chvili tise smlouvas
s Velikym Duchem
této nehybnosti

A Unkulunkulu
af stoupnes$§ kamkoliv
opravdu se nepodiva

Before the connection stops
purple flowers
ripple in the wind

At home in a ray of light
a cat is lying stuffed
with the pure bliss of being

For a little while you negotiate
with the Great Spirit
of this stillness

And Unkulunkulu
wherever you stand
never looks to see

One of Dusan Tomanek's long-term subject is architecture. As a photographer
he is also part of the Czech alternative music scene. His work has also
appeared in the books: Nebel, Hubena stehna Twiggy (Twiggy the Thin Thigh),
Zde jsou psi (Here Be Dogs), and Kfehky (Delicate). He was the founder and
publisher of Komfort Mag magazine. He has been working for designcité+ in
Bilovice since 2016. He has recently participated in collective exhibitions in the
Czech Center in New York (Muse Muse, 2018) and in DOX, Prague (Projektil33,
2017). His solo exhibition called Domaci stésti (Domestic bliss) was hosted by
the Fiducia gallery in Ostrava in 2014. He lives and works in Zlin and Prague.
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Vv krajine

Krajinarska architektura je diky svému komplexnimu
pristupu idealnim nastrojem ochrany a kultivace

prostoru kolem nas.

Autorka €lanku / Author of the article:

Krajinarska architektura je dost mozna jednim z nejdulezitéj-
8ich obor( 21. stoleti, i kdyZ to tak zatim v Cesku nevypada.
Jeji zabér je Siroky, ale v sou¢asnosti se globalné dostava do
popredi predevsim diky narlstajici nutnosti chranit Zzivotni
prostiedi a udrzitelny rozvoj, coz jsou problémy, které kraji-
narska architektura zohledrnuje od svého poc¢atku.

I u nas se ale véci davaji do pohybu. Studium krajinarské
architektury tu nyni nabizi hned nékolik vysokych skol

a Ceskymi médii uz zacinaji probleskovat zpravy o nutnosti
zacit o architekture krajiny premysSlet, hledat a zavadét
feSeni, ktera povedou k trvalé udrzitelnosti krajiny tak,

aby predevsim dokazala zmirfovat negativni dopady
klimatické zmény.

Kdyz nas nouze donuti se o architekturu krajiny zajimat,
najednou se ukaze, Ze je tento obor diky svému komplex-
nimu pristupu idealnim nastrojem ochrany a kultivace ves-
kerého prostoru kolem nas: ve méstech fesi napfiklad vyuziti
brownfieldl a udrzovani zelené, v zemédélské krajiné zase
pomaha zachranovat rozmanitost a zabranovat vysychani
pudy. Zabyva se vefejnym prostorem a Usporou energii.
Krajinarska architektura umi byt ekonomicka, ekologicka

i politicka.

Landscape festival je kazdoro¢&ni udalosti konanou pokazdé
v jiné lokalité, kterou na nékolik mésictl zasahne krajinnymi
intervencemi a uméleckymi dily, jimiz ohmatava neural-
gické body, oblasti zapomnéni a tfeci plochy daného mésta.
Iniciatorem festivalu je Galerie Jaroslava Fragnera a cilem je
Sifit povédomi o0 moznostech, rozsahu a smyslu krajinarské
architektury. Zaroven akce vytvari mezioborové presahy
ainiciuje diskusi s verejnosti i politickymi pfedstaviteli.

Vladimira Cerna

Design+kilometry

| u staveb dopravni infrastruktury se tvUréi pristup

a designoveé feSeni vyplati, protoze tak vzniknou tvarova
reSeni, kterd nezastaravaji a vnaseji do svého okoli prijem-
Nnou emoci.

Venkovni vystava Design+kilometry, ktera se konala v ramci
letoSniho Landscape festivalu v Ostravé, je pfikladem tako-
vého mezioborového dialogu par excellence. Kreativni
studio designcité+ resi silné téma, které rezonuje se zaklad-
nimi myslenkami landscape architektury — kvalitu designu
staveb dopravni infrastruktury, tedy staveb slouzicich verej-
nosti a spouutvarejicich verejny prostor.

Designcité+ je myslenkovou dilnou, ve které vznikaji navrhy
produktt vSech méfitek: od zahradniho nabytku, sportov-
nich potteb a kempingovych autovestaveb po dopravni ter-
minaly nebo protihlukové stény. Spojuje je féma venkovniho
prostoru a taky dliraz na kvalitu designu, ktera je stejné dule-
Zita u kfesla jako u protihlukové stény. Tedy stejné dllezita

u produkfu osobni spotteby a u vefejné zakazky, kde byva
striktné omezeny rozpodet a fada technickych omezeni.

U technickych staveb v nasich zemépisnych Sitrkach veét-
Sinou nec¢ekame, Ze se budou vyznacovat promyslenou
estetikou. Designcité+ se vSak fidi presvédcenim, ze i zde
se tvUrci pfistup a designové feseni vyplati, protoze tak
vzniknou tvarova feseni, ktera nezastaravaji a vnaseji do
svého okoli pfijemnou emoci. A kdyz stavba svym vzhledem
neobtézuje, nenastava potieba ji vyménit za novou — design
tak pfimo slouzi lepsi péci o zivotni prostiedi. Své nejvetsi
projekty designcité+ navic vnima jako moznost ovliviiovat
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vzhled verejného prostoru a tim i kvalitu zivota vSech, ktefi
se v fomto prostoru pohybuiji.

Prijit s kvalitnim a zajimavym vytvarnym feSenim u zakazky,
ktera je prisné financné i technicky limitovana, je doslova
dobrodruzny ukol. Vystava Design+kilometry se pokusila
odkryt divakovi spletity proces navrhovani od prvnich
napadl po finalni tvarova feseni, a to na konkrétnich realiza-
cich v Cesku, na Slovensku a v Polsku. P¥i bliz&im pohledu na
praci designéra staveb dopravni infrastruktury divak zjisti, ze
rlizné restrikce vyrazné omezuiji vytvarné prvky, jez mu jsou
k dispozici. Je tfeba hledat i netradi¢ni nastroje: pro design-
cité+ se takovym prostiedkem s velkym potencialem ve
stavbach verejné dopravy stalo pouziti grafiky a barvy, ktera
umi vytvaret vyrazné akcenty a komunikovat funkce i nalady.
Hledani idealniho tvaru pak predstavuje naro¢nou a dlouhou
nejpromyslenéjsi — kazda jejich ¢ast musi fungovat. Nejvic
ze vSeho pak tento proces pripomina vznik sochy: v kazdém
momentu je tfeba mit na paméti celek, a pokud se zméni
jedna ¢ast, af se zda sebemensi, je tfteba znovu promyslet
celou stavbu. Dalsi specifikum navrhovani projektd velkych
méritek je také v tom, Ze se zde design potkava s architektu-
rou, pfesnéji feCeno design zde slouzi architekture.

Vystava méla jesté jednu vrstvu: designcité+ vyvinulo
protihlukovou sténu, kterd je ¢aste¢né vyrobena z recyklo-
vanych pneumatik a ktera diky systému ,pixell" inspirova-
nych kombinatorikou prof. FrantiSka Crhaka umoznuje dalsi
vytvarné zpracovani. Obrazy na ni mohou vytvaret archi-
tekti ¢i designéfi a v idealnim pfipadé dokonce i obyvatelé
oblasti, kde dana protihlukova sténa stoji. Designcité+ uz
nékolikrat realizovalo navrhy déti mistnich zakladnich nebo
zakladnich uméleckych §kol. Na ostravské vystavé byly

k vidéni navrhy 2ak( ZUS J. Val&ika z Ostravy-Poruby. K nim se
vaze zajimava anekdota: kdyz se seSla odborna porota, aby
vybrala vitézny navrh uréeny k realizaci na skuteéné protihlu-
kové sténé, zastupkyné Reditelstvi silnic a dalnic byly dily
mladych umélcl tak nadseny, Ze se na misté rozhodly reali-
zovat vSech deset navrhi, které zdobi ostravsky Landscape.
UZ nyni je vSechny mUzete vidét na protihlukoveé sténé v pro-
dlouzené Rudné. Détem se tak zpfistupnil vskutku jedineény
zazitek: zkusily si, jaké to je, pfimo ovliviiovat podobu verej-
ného prostoru svého mésta.

Vladimira Gerna vystudovala d&jiny uméni a anglistiku na FF MU

Brno. V letech 2006-2014 pracovala v oddéleni pro praci s verejnosti v
muzeu sou¢asného uméni MUDAM v Lucemburku, v sou¢asné dobé je
marketingovou manazerkou ve spole¢nosti designcité+.

Fotografie / Photography: Filip Beranek
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INn the Landscape

Landscape architecture shows itself as an ideal tool
— due to its complex approach — for protecting and
culfivating all kinds of space around us.

Autorka élanku / Author of the article:

Viadimira Cerna

Landscape festival

Ostrava 2019

Fotografie / Photography: Filip Beranek

Landscape architecture is very likely one of the most impor-
tant fields of the 21st century, even if it has not seemed that
way in the Czech Republic so far. Its scope is wide ranging,
but at present it has arrived in the forefront globally due
mostly to the growing necessity of protecting the environ-
ment and toward sustainable development. These are prob-
lems which landscape architecture has been taking into
consideration from its very start.

But even in the Czech Republic wheels are being put into
motion. The study of landscape architecture here is being
offered at present by several universities and the Czech
media has already begun to issue news reports on the
necessity to begin to think about landscape architecture,
to find and carry out solutions which will lead to permanent
sustainability of the landscape, primarily in order to reduce
the negative impacts of climate change.

When we are forced to be interested in landscape architec-
ture as an emergency, suddenly this discipline shows itself
as an ideal tool — due to its complex approach — for protect-
ing and cultivating all kinds of space around us: in cities fo
resolve for example the use of brownfield sites and main-
taining green space, in agricultural landscapes it helps pre-
serve diversity and forestall soil aridity. It deals with public
spaces and energy conservation. Landscape architecture
knows how to be economical, ecological, and political.

The Landscape festival is an annual event taking place

each time in a different location, which for several months

is impacted by landscape interventions and artworks which
probe sensitive pressure points, and spotlight areas of
obscurity and the friction areas of a given city. The initiator
of the festival is the Jaroslav Fragner Gallery and its goal is
to widen awareness of the possibilities, extent and sense of
landscape architecture. At the same time, the event creates
multidisciplinary interventions and initiates discussions with
the public and politicians.

Design+kilometry

The outdoor exhibition Design+kilometry, which is took
place under the auspices of this year's Landscape fes-
tival in Osfrava, is an example par excellence of such

interdisciplinary dialogue. The designcité+ creative studio is
resolving a weighty theme which resonates with the basic
ideas of landscape architecture — the quality of design of
fransportation infrastructure constructions, i.e. construc-
fions serving the public and co-creating public space.

Designcité+ is an idea workshop in which designs are
created for products on all scales: from garden furniture,
sporting equipment, and camping modules for cars to trans-
port terminals and anti-noise barriers. It combines the theme
of outdoor space with the emphasis on the quality of the
design, which is just as important in a chair as it is in anti-
noise barriers. It is just as important for personal use prod-
ucts asit is in public tenders which tend to be strictly limited
in ferms of both budget and technical specifications.

In our part of the world, we usually do not expect fechnical
constructions to be characterised by thoughtful aesthetics.
Designcité+ however is run with the conviction that even
here a creative approach and a designer solution will pay
off — because this is precisely how formal solutions arise
that not only do not become old-fashioned, but also bring a
pleasantness into their immediate surroundings. And when
a consftruction is nof an eyesore, then the need to replace
it with another does not arise — design thus directly serves
taking better care of the environment. Designcité+ sees its
biggest projects as an opportunity fo influence the look

of public space and by this, the quality of life for all who
operate in that space.

To come up with quality and inferesting solufions for fasks
that are strictly limited in ferms of finances and technical
specificaftions is literally an adventurous challenge. The
exhibition Design+kilometry attempted to reveal the intricate
process of design— from the first ideas to the final formal
solufion — fo the viewer, making use of specific realisations
in Czechia, Slovakia, and Poland. When taking a closer look
at the work of a designer of constructions for fransportation
infrastructure, the viewer can see how various restrictions
significantly limit the creative elements which are at the
designer’s disposal. It is necessary to find even non-tradi-
fional fools: for designcité+, such means — with huge poten-
fial in public fransportation constructions — have become
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the use of graphics and colours, which can create expres-
sive accents and communicate both function and emotion.
Finding the ideal form thus represents a long and arduous
path, because the simplest solution is often at the same time
the one which takes the most thinking — each of its compo-
nents must work. This whole process is most reminiscent of
how a statue is created: at each moment it is necessary to
keep in mind the whole; and if one part is changed, no matter
how small, it is necessary to rethink the entire construction
once again. Another specific of designing large-scale pro-
jects is that here design and architecture meet — or more
precisely, here the design must serve the architecture.

The exhibition had one more layer: designcité+ has devel-
oped an anti-noise barrier which is partly made from recy-
cled tyres, and thanks to a system of “pixels"” inspired by the
artistic geometry combinatorics of Prof FrantiSek Crhak,

it makes possible further creative elaboration. Images on

it can be created by architects, designers, and in the ideal
case even by the inhabitants of the area in which the given
anti-noise barrier stands. Designcité+ has already real-

ised several designs by students at local elementary or art
schools. At the Ostrava exhibit were designs by pupils of
the J. Val¢ik Elementary School in Ostrava-Poruba. There's
an amusing anecdote attached to this: when the expert
jury met to choose the winning design intended for the real
anti-noise barrier, the representatives from the Road and
Motorway Directorate were so taken by the designs by the
young artists, that they decided then and there to realise all
ten designs which decorate Landscape Festival Ostrava.
Now you can see them all on the anti-noise barrier on
Prodlouzena Rudnag, near Ostrava. A uniqgue experience was
thus given to the children: they gof fo experiment with what it
is like fo make an influence on the public space of their city.

Atelier Partero, FORUM ARBORUM

Vladimira Cerna graduated with degrees in Art History and English from the
Masaryk University Faculty of Arts in Brno. From 2006-2014, she worked for the
Public Service section of the Grand Duke Jean Museum of Modern Art (MUDAM)
in Luxembourg. Currently, she is the marketing manager of designcité+.

Kilometres of Design in the Landscape

Dagmar Subrtova, Rekultivace / Reclamation

Dagmar Subrtové, Rekultivace / Reclamation (modely / models)

Tomas Knoflicek & Libor Novotny, KaO

Juras Lasovsky & Haenke, VICTORIA NATURA
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Cirkularni ekonomika a cirkularka, to se nam, zvlast kdyz jde o dfevo, docela

Casto plete. A exotické dievo, v tom uz se tady nevyzna vabec nikdo. Pfitom je
prirozenou soucasti venkovnino nabytku a tézit ho neni hrich. Jen se fo musi délat
spravné a hlavné u foho neskondit. Je dllezité védét, jak véci funguiji, a mit vizi,

Cco bude dal. Proto kovocité zamestnava experta, pro nékoho mozna stejneé exofic-
kého, ktery ma drevo a les jako Zivotni téma. Vi, jak se netocit v lefokruhu, a pfitom
respektovat prirozené cykly prirody. Damy a panove, dievomil s angolskymi

koreny, pan

David Zezula: Jak ses vlastné dostal az sem, do kovocité

v Bilovicich?

Vasco Chiteculo: V roce 2015, kdyz jsem ukoncil magisterské
studium, jsem se rozhodl zadit pracovat. Pres klasicky inzerat
jsem naSel nabidku, kde hledali ¢lovéka, ktery ma mezina-
rodni zkusenosti, je schopen kamkoliv a kdykoliv cestovat,
rozumi dfevu, pfedevsim tropickému. Poslal jsem tedy svoje
CV a jednoho dne se mi ozvala pani Karaskova. Pfes telefon
se 0 mné snazila zjistit vice a dohodli jsme si schlizku pres
Skype, které se zucastnil také pan Latal. Pak jsem o nich
tyden neslySel (sméje se). Dalsi tyden se nakonec ozvali,
chtéli se se mnou setkat osobné. Bavili jsme se o projektech
v Africe, které v té dobé kovocité feSilo. Méli na mé pripra-
veny seznam nékolika otazek, a po hodiné schiizky mi fekli,
Ze se ozvou (sméje se). Nakonec se opravdu ozvali a dohodli
jsme si dalSi meeting pres Skype, ktery vedl pan Latal.
Bé&hem tohoto hovoru jsem se dozvédél, Zze o mé maiji zajem.
TakzZe jsem tady.

Ty jsi tady jako odbornik na dievo, jak se to viastné pfihodilo?
Vzdycky jsem se zajimal o lesy. Také diky studiu na stfedni
zemeédélské Skole v Angole, které bylo pod zastitou projektu
prazské Ceska zemédélska univerzita v Praze (CZU). Tento
projekt mé poté dostal do Ceska. Na bakalafském oboru
jsem studoval tfropy a subtropy a navazal jsem na fo magi-
sterskym oborem na fakulté lesnictvi. Tam jsme se zabyvali
hospodarenim v lesich, vodou a landscapem. Nedavno jsem
dokoncil doktorandské studium lesnictvi.

VSichni vime, Ze finalni produkt lesa je dfevo. Kazdy, kdo
se zajima o lesnictvi, ho proto musi znat. K éemu viastné
péstujeme lesy, mit nejriznéjsi dalezité znalosti a dostatek
védomosti o difevu samotném. O tropické difevo jsem se vzdy
zajimal, jelikoz je velmi rozmanité a ma spoustu druh(, ale
také kvuli tézbé. VSichni se na téZbu divaji z toho negativniho

Vasco Chiteculo!

pohledu, Ze se les nesmi kacet, coz neni pravda. My tuto
surovinu potfebujeme, takZze bychom se na tézbu méli zacit
divat tpIné jinak. Kvlli tomu jsem se rozhodl tento obor stu-
dovat. Zjistit, jak les roste a jak s nim dale hospodaiit. V kovo-
cité je skvélé, ze s tim pracuji z foho praktického hlediska.
Jdeme do pralesa a vidime, jak se s nim hospodafi, s ¢imz
souvisi faké kaceni. Ja rozumim celému fetézci, takze vim,
jak se lesy péstuji, prodavaiji a nasledné zpracovavaji. U nas
v Bilovicich jsme zacali vyuzivat i zbytky a vyrabime z nich
brikety. Toto téma jsem rozebral i v jenom z mych ¢lanku.
Vime tu o drevé zkratka vSe, od A az po Z.

My Cesi mame les spojeny uz od détstvi s urditou poetikou
az mystikou. Odehravaji se v ném pohadky a je kulisou
rtiznych tajemnych pfFib&éht. TFeba myslivec, to je pro nas
skoro kultovni postava, krmelce, posedy a vysoka, to jsou
v§echno zasadni lesni elementy. Jak porovnavas ceské

a africké lesy a vSechno, co k tomu pat¥i? Byl to pro tebe
kulturni Sok?

V lesnictvi je to vSude stejné. Lesy jsou vzdy rozdéleny.

V kazdé zemi jsou lesy, které reprezentuji néjakou krasu,
dulezitost a kulturu, jsou totiz nasi souc¢asti. A dale tu jsou
lesy, které jsou produkftivni. Kdyz jsem se tedy dostal do
Ceska, nebyl fo pro mé Sok. V§echno je stejné, jen se lisi
legislativa, ktera udava, kolik se ftoho ma vykacet, kdo je
majitel a kdo se o ten les stara. Napfriklad v Africe ma majitel
fu moc si fict, jak se bude s lesem hospodafit. Samoziejmé
fu jsou i néjaké vnéjsi vlivy. Z profesniho hlediska je divize
uplné stejna, jenze v Africe a také v Brazilii se fo moc nedo-
drzuje. Kdyz fekneme tropickeé lesy, tak si vétsina lidi pomysili,
Ze uz se tam jen kaci, abychom méli dostatek dreva, coz
neni pravda. Pro predstavu, v Kamerunu je ¢ast pralesa,
kam nechodi lidé. Rika se tomu nepratelsky les (evil forest).
Nikdo tam nemUze kacet, protoze tam jsou stale domorodé
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kmeny. Vzdy jsou tedy &asti lesa, které pro lidi néco zna-
menaji a vazou se k nim rizné pfibéhy. K fomu se také my
odbornici musime stavét jinak, je pro nas dllezité, abychom
stéle uspokojovali potteby lidi. Néjaké rozdily tedy mezi
evropskym lesem a lesem v Angole jsou. Ato v legislativé

a zpUsobu hospodareni.

My jako narod jsme nadseni houbafi. Sbirate v Angole
houby?

Co se sbirani hub tycCe, tak to u nas také funguje. Nemame

to ale jako vy Cesi, Ze by to bylo nage hobby. V Angole je to
zapotrebi pfedevsim kvUli obzivé. Roste tam tolik hub, Ze je
tam nejde jen tak nechat (sméje se). Kdyz je tedy obdobi hub,
také chodime do lesa na houby, ale neni to pro nas zabava.

V houbareni tedy také nelenite, jaka je vase oblibena
houba? Jaké recepty z nich tfeba pFipravujete?

No, jesté si pamatovat ty nazvy téch hub v ¢estiné. (smich)
A recepy mame, musim se zeptat.

Bylato pro tebe velka zména, co se jidla tyce, po tvém pfi-
jezdu do Ceska? Zamlouvala se ti 8eska kuchyné, nebo sis
musel dlouho zvykat?

To byl Sok! Prvni jidlo jsem mél v Marianskych Laznich, kde
jsem byl na devitimési¢nim kurzu ¢estiny, ktery jsem musel
absolvovat. Jidlo objednavali ucitelé a donesli nam polévku
a knedliky pInéné uzenym masem se zelim. U nas v Angole
se ale neji dvé jidla. Vzdy je bud polévka, nebo hlavni jidlo.
A naraz jsem mél pred sebou jidla dvé! Tak jsem si fikal, ze to
druhé asi neni pro mé (sméje se). Takze jsem snédl polévku
a zadal se zvedat k odchodu. Pani, ktera nas obsluhovala,
na mé zaCala mluvit Cesky, pro¢ jsem si to objednaval, kdyz
jsem se toho ani nedotkl. V té€ dobé jsem ale jesté neumél
¢esky vlbec nic, takze jsem netusil, co mi pani povida
(sméje se). Chvili nato pfriSel feditel Skoly a fika mi: ,Vasku,
fo je tvoje jidlo, fo musis$ snist."” Byl jsem rad, protoze po
polévce jsem mél porad hlad (sméje se). Knedliky ale pro
mé nebyly problém. Mame také néco na ten zplsob. Vyrabi
se z kukufi¢né mouky a fikame tomu fufu. Vypada to jako
mistni kynuty knedlik, ktery si namacime do omacek.
Samoziejmeé rukou.

Vasco Chiteculo
Po zurivé véalce v Angole bylo tamni zemédélstvi vytrZzeno ze svych kofend,
prode? se tam Ceska zemé&délska univerzita v Praze rozhodla vybudovat prvni
stfedni Skolu se zamérenim na zemédélstvi. Pozdéji se naskytla moznost pro
dva nejlepsi studenty z rodniku vycestovat za studiem do Ceska. A tak se Vasco
v jednadvaceti letech ocitl uprostied Evropy.

Po devitimési¢nim kurzu ¢estiny a slozeni jazykové zkousky vystudoval
bakalafe a nasledné i inzenyra na Fakult& tropického zemédélstvi CZU, kde
se zaméroval na udrzitelny rozvoj tropl a subtropu. Zarovern se mu podaitilo
ziskat titul z lesniho inZzenyrstvi na Fakulté lesnické a drevarské, kde pfi praci
v kovocité dalkové vystudoval i dokforsky studijni program.

V kovocité meél na starosti nakup a vybér v§ech druh(i dfeva, se kterymi
pracujeme. V souGasné dobé se vyloZzené specializuje na exotické drevo.
To se mame, co?
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HOUBY JAK Z ANGOLY

POTREBUJEME:

400 g hub

4 strouzky Cesneku
Y cibule

4 jarni cibulky

150 g rajcat

250 g lilku

80 g olivového oleje
1 chilli papri¢ku

e 1 pivo
e Dpetrzel

PRIPRAVA:

1. Houby ocistime tak, aby na nich nezbyly
Zadné necistoty.

2. Houby nechame namocené ve studené vods
po dobu jedné hodiny.

3. V mixéru dohladka rozmixujeme lilek,
cibuli, petrzel, rajéata a olivovy olej.

4. Pfidame chilli papri¢ku a nechame odpoci-
nout na 12 minut.

5. Houby nakréjime na kousky a osolime.
Poté vafime 10 minut.

6. Rozmixovanou smés a houby dame do
jednoho hrnce, pfidame pivo a vafime
jednu hodinu.

7. Pokud po hoding neni vie uvafeno, vafime

dalSich 5 aZ 10 minut.

zvlastni podékovani Katefiné Varnkoveé za pripravu podklad( pro Vascav medailonek

Autor rozhovoru / Author of the interview:

David Zezula
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A circular economy and a circular saw, we tend to get these confused, especially when
talking about wood. And exotic wood is something that nobody in these parts knows much
about. At the same time, it is a natural component of outdoor furniture and harvesting it is
no sin. But it has fo be done properly and above all, not end with clear cufting. It is important
to know how things function and o have a vision as to where things are going. That is why
kovocité employs an expert who for some may be just as exotic as wood and the woods
which are his life theme. He knows how noft fo get lost in the vicious circle of tree rings —

all while respecting the natural cycles of nature. Ladies and gentlemen, the free hugger

with roots in Angola, Mr

David Zezula: How did you get here, to kovocité in Bilovice,
Czech Republic?

Vasco Chiteculo: In 2015, when | finished my Master's degree,
I decided it was time to go to work. | found a classified job
listing looking for a person with international experience,
able to travel anywhere, anytime — and who knows wood,
especially tropical woods. | sent my CV, and one day Mrs
Karaskova called. She fried to find out more about me on

the phone and we decided to arrange a meeting via Skype,
in which Mr Latal also took part. Then for a week | heard
nothing from them (laughs). Eventually, they contacted me

a week later, wanting fo meet me in person. We talked about
projects in Africa which kovocité was working on at the time.
They had a list of questions prepared for me and after talking
for an hour, they told me they would get in touch (laughs).
Finally, they actually did get in touch and we decided on
another meeting via Skype, which was run by Mr Latal. That
was the interview when | found out they really were inter-
ested in me. And now here | am.

You are employed with us as an expert on wood — how did
you become one?
I've always been interested in forests. Also thanks to my
studies at a forestry school in Angola, which was run
under the auspices of a project by CULS in Prague (Czech
University of Life Sciences Prague). That same project later
brought me to Czechia. My undergraduate studies were
on the fropics and subtropics, and | decided to continue
in graduate studies in the Faculty of Forestry and Wood
Sciences. There | became interested in forest management,
water, and landscape. Not long after, | completed my doc-
toral studies in forestry.

We all know the final product of forestry is wood.
Everyone interested in forestry has to be versed in it. That is

Vasco Chiteculo!

the point of managing forests, and a forester should have the
most diverse and relevant knowledge on the wood itself as a
material. I've always been interested in tropical woods, both
because their species diversity is so incredible, but also
because of their harvesting. Everybody looks at their har-
vesting from a negative point of view, that we shouldn't cut
down forests — which isn't frue. We need this raw material, so
we should starf fo look at forest-cutting in a completely dif-
ferent way. That's why | decided to study this field. To find out
how forests grow and how to manage them. It's great that |
can work from this practical point of view at kovocité. We go
intfo the primeval forest and we see how it is being managed,
which also involves cutting. | approach the entire chain, |

see how the woods are being raised, sold, and eventually
processed. In Bilovice we have even begun fo make use of
the scraps: we make briquettes out of them. I've explored
this theme in one of my articles. In shortf, we know everything
there is fo know about wood here, from A to Z.

From childhood, Czechs have a poetic association con-
nected to the forest — the woods are something almost mys-
tical to us. They are the setting for fairy tales, and the back-
drop for lots of mysterious stories. For example, the hunter
is almost a cult figure to us: animal feeders, tree stands, wild
game - these are all basic forest elements here. How would
you compare Czech and African woods, and everything that
goes along with them? Did you experience culture shock?

In forestry, everything is the same. Woods are always divided
intfo categories. In every couniry there are woods which rep-
resent a kind of beauty, importance, and culfure — they form
a part of us. And then there are woods which are meant to be
productive. When | first came to Czechia, | didn't experience
culture shock in this respect. It's all the same, only the legis-
lation is different: how much can be cutf, who owns the forest,
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who manages it. For example in Africa, the owner has the
right to say how the forest will be managed. Here however
there are even other, external influences. From a profes-
sional viewpoint, the division is completely the same; only in
Africa and in Brazil, there is not so much sustainability. When
we say tropical forests, most people think that they just keep
cutting them down in order for us to have enough wood,
which is not the truth. For example, in Cameroon, there is a
part of the primeval forest where foresters do not go. They
call it the "evil forest”. Nobody can cut there, because there
are still aboriginal tribes there. There are always parts of the
forest that mean something to people and are connected

to various stories. We professionals have to take a different
attitude - it's important for us to satisfy people’s needs.
There are some differences between European and Angolan
forests. But they mainly have to do with legislation and the
way of management.

We're a nation of avid mushroom pickers. Do people pick
mushrooms in Angola?

Sure, we also pick mushrooms — though not to the Czech
extent, that it's a hobby. In Angola they are primarily a food
source. They grow in such abundance that one cannot
simply leave them on the ground (laughs). When it is mush-
room season, then we go fo the woods to pick mushrooms,
but it's not for fun.

Vasco Chiteculo

After the fierce war in Angola, local forestry was pulled out by its roots, which is
why Czech Agriculfural University Prague decided fo establish the first forestry
high school there. Later it found the means fo bring the two best students in
each class to Czechia. And this is how Vasco ended up in Central Europe at the
age of twenty-one.

After a nine-month course in Czech and passing his Czech exam, he began
his Bachelor's studies and later Master's studies at the CAU Faculty of Tropical
Agriculture, where he focussed on sustainable development in the tropics and
subtropics. He also got his engineering degree in Forest Engineering af the
Faculty of Forestry and Wood Management, where he completed his doctoral
degree while working af kovocité.

At kovocité he is responsible for buying and selecting all the types of wood
we work with. Currently, he mostly specialises in exotic wood. Aren't we lucky?
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When it comes to mushrooming, you're also no slouch: what
is your favourite? What recipes do you use?

I wish | coud remember all the Czech words for mushroom
types (laughs). As for recipes, I'll find out about those for you.

Was it a big change for you in terms of food when you came
to Czechia? Did Czech cuisine appeal to you, or did it take
you a while to get used to it?

That was a shock! The first meal | had was in Marianské
lazné (Marienbad), where | spent nine months on a course in
Czech that | was required to pass. The teachers ordered the
food, and when it came it was soup, plus a plate of dump-
lings filled with smoked meat and cabbage. In Angola there
are never two dishes. It is always either soup or a main dish.
And suddenly | had two dishes in front of me. | said fo myself,
the second one is certainly for somebody else (laughs)! So |
had the soup, and began to leave the table. The woman who
was serving us started speaking in Czech, asking why did |
order something if | didn't even touch it? At the time | couldn't
speak a word of Czech, so | had no idea what she was saying
(laughs). Soon the school's director came up to me and

said: “Vasek, that's your food, you have to eat it." | was glad,
because after the soup, | was still hungry (laughs)! Czech
dumplings were no problem for me, we have something very
similar. They're made from maize flour and are called fufu.
They look like the steamed dumplings here and we dip them
in sauce. And eat them with our hands, of course.

MUSHROOMS A LA VASCO (ANGOLA-STYLE)

INGREDIENTS:

e 400 g mushrooms
e 4 cloves garlic

e Y onion

e 4 green onions

e 150 g tomatoes

* 250 g aubergine

e 80 g olive oil

e 1 chilli pepper

e 1 bottle of beer

e 4 sprigs fresh parsley

INSTRUCTIONS

1. Clean the mushrooms, removing all blemishes.

2. Soak the mushrooms in cold, salted water for
one hour.

3. Put the aubergine, onion, green onions, parsley,
tomatoes and olive oil into a blender and mix
until smooth.

4. Add the chilli pepper to the mixer, blend until
smooth, and let the mix stand for 12 minutes.

5. Slice the mushrooms. Cook for 10 minutes on
low heat.

6. Pour the mixture from the blender into a pot,
add the mushrooms and beer, bring to a boil,
and then cook on low heat, stirring occasiona-
1ly, for one hour.

7. If everything is not thoroughly cooked after one
hour, cook for another 5 to 10 minutes.

special thanks to Katefina Varikova for a research of the Vasco's CV
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